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CrpykTypa nporpamMmsbl y4e0HOro npeamMera

l. IHosicHuTeALHAA 3aNINCKA

- Xapaxmepucmuka yuebH020 npeomema, e2o Mecmo u poib 8 00pa308amenbHOM
npoyecce;

- Cpok peanuzayuu yuebOHo20 npeomema,

- Obvem yuebno2o epemenit, NpedyCMOMPEeHHbLI YUeOHbIM NIAHOM 00paA308amenbHOl

OpeaHu3ayuL Ha peanu3ayuio yueoHo2o npeomema,

- @opma nposedeHus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- [env u 3a0auu yuebHnozo npeomema,

- ObocHoBaHUue CMpyKmypvl BpocpamMmul y4ebH020 npeomMema,

- Memoowl 0byuenus,

- Onucanue MamepualbHO-MeXHUYEeCKUX YCI08UL peanuzayuu yyednoeo npeomema,

Il. Conepxkanune yueOHOro nmpeamera
- ['000sbie mpebosanus no knaccam,

I1l. TpeOoBaHusi K ypOBHIO OATOTOBKM y4alIUXCS

IV. ®opMbl 1 MeTOABI KOHTPOJISl, CHCTEMA OLEHOK

- Ammecmayus: yenu, 8uovl, popma, cooepiicanue;
- Kpumepuu oyenxu;

V.  Mertoauueckoe odecnevyeHne yueOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazo2uyeckum pabomHuKam,
- Pexomenoayuu no opeanu3ayuu camocmosmenibHol pabomol yuaujuxcs;

V1. Chnucku pekoMeHIyeMOl HOTHOWH M MeTOIUYeCKOH JIUTEPaTypPbl

- Cnucok pekomenoyemol HOMHOU AUmepamypbl,
- Cnucok pekomeHoyemou Memoouyeckou 1umepamypol



. IMOACHUTEJIBHASA 3AIIMCKA

1. Xapakmepucmuka y4yeOH020 npeomema, €20 MeCmoO U pOlb &
obpazoeamenvHom npoyecce

[Iporpamma yuebHoro npenmera «CrnenuanbHOCTh M YTEHUE C JIHCTa» IO
BUJlYy MHCTpYMEHTa «cakcodoH, pa3paboTaHa Ha OCHOBEe (eaepabHBIX
TOCY/IapCTBEHHBIX TPEOOBAHMI K MUHUMYMY COJEPKaHHS, CTPYKTYPE U YCIOBHIM
peanu3aiu JOMOJHUTENbHOU MnpeanpodecCHOHAIbHON 00111e00pa30oBaTEeIbHOM
IporpaMMbl B O0JIACTH MY3BIKAJLHOTO HCKycCTBa «HCTPYMEHTBI 3CTPaHOTO
OpKeCTpa» M CPOKY OOYyUEHHUS 110 ITOU MporpamMmme.

VYueOnprii npeamer «CrnenuaibHOCTh W UYTEHHE C JucTa (cakcodoH)»
HaIpPAaBJICH HAa:

BBISIBJICHHE OJapEHHBIX JeTel B 00JIaCTH MY3bIKATHHOT'O HUCIIOJHUTEIbCTBA
B paHHEM JIETCKOM BO3pacTe, MpuoOpeTeHue U ((OpMHUPOBAHHE Y JeTel KOMITIEKCa
3HAHWHM, YMEHUH W HAaBBIKOB WIPhl Ha cakco(oHEe, TO3BOJISIONIMX HCITOIHSTH
MY3bIKaJIbHBIC TPOU3BEACHMS B COOTBETCTBHU CO CTHJICBBIMH TPATUIUSIMUA H
HEOOXOIMMBIM YPOBHEM MY3BIKAIbHOW TPAaMOTHOCTH;

BOCIIUTAaHWE Yy JIETeH  KYJIbTYpbl  COJNBHOTO W  aHCAMOJIEBOTO
UCTIOJTHUTEIIHCTBA;

PHOOPETEHHE IETHMHU OIBITA TBOPUYECKOM NEATEILHOCTH;

OBJIaJICHUE JE€TbMU JIYXOBHBIMU M KYJbTYPHBIMU IIEHHOCTSAMH HapOOB
MUDA;

MOJITOTOBKY OJIAPCHHBIX JIeTed K TMOCTYIUICHHIO B 0Opa3oBaTelbHBIC
OpTaHM3alllH, PEaTU3yIoNINe OCHOBHBIE MpOodecCHOoHaIbHbIe 00pa3oBaTElbHBIC
IIPOrpaMMBbI B 00JIACTH MY3bIKaJTLHOTO UCKYCCTBA.

[Iporpamma ydeOHOTO mpeamera «CHEMUaIbHOCTh M UYTCHHE C JIMCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

o0ecredeHus MPeeMCTBEHHOCTH TporpaMMbl «CIEeNUaaIbHOCTh M YTEHUE C
mucta (cakcodoH)» U OCHOBHBIX O0pa3oBaTENbHBIX MPOTPaMM  CPETHETO

npo(eccCHOHaTBPHOTO U BBICHIETO O00pa3oBaHWS B O00OJACTH MY3BIKAIHHOTO



UCKYCCTBA CTPabl;

COXpaHEHUs €IUHCTBA O0pa30oBaTENbHOrO MpocTpaHCTBa Poccuiickoit
@®enepaunu B cepe KyJabTypbl U HICKYCCTBA.

[Iporpamma paccuuTaHa Ha BbIpaOOTKY y YYAIIHUXCS HABBIKOB TBOPYECKOMN
NESATENbHOCTH, YMEHUS IUIAHMPOBAaTh CBOK JOMAIIHIOK padoTy, HaBBIKOB
OCYILIECTBIICHUS] CAMOCTOSATEIBHOI'0 KOHTPOJIA 3a CBOEH y4eOHOM JesTeNbHOCTbIO,
yMEHUS J1aBaTh OOBEKTHBHYIO OIIEHKY CBOEMY TPYay, (OpMHpPOBaHUS HABHIKOB
B3aMMOJICUCTBHUSI C MPENOIABATEIIEM.

BrisiBieHne opapeHHOCTH y peOeHka B mporecce OOydeHHs MO3BOJISET
[[EJICHANPABIEHHO Pa3BUTh €ro mNpodeccHoHadbHbIE M JIMYHOCTHBIE KayecTBa,
HEOOXOJIUMBbIE JIJIs1 MPOAOIKEHUS TPohecCUOHATBHOr0 00yueHus. B To xe Bpems
nporpaMma paccuMTaHa W Ha T€X JIeTed, KOTOpbIE HE CTaBAT Ieper coOoi 1enu
CTaTh NMpo(ecCHOHATbHBIMHU MY3bIKaHTaMH.

2. Cpok peanuzauyuu yuedonozo npeomema «CneyuanbHocms u YmeHue ¢
aucma (caxcoghon)» 17s1 Aeret, NOCTYNUBIIMX B 00Pa30BaTEIbHYIO OPTaHU3AIINIO
B IIEPBBIM KJIACC B BO3pACTE:

— ¢ wecmu jem uiecmu mecayes 00 oegamu iem, cocmagisem 8§ iem.

— ¢ decsimu 00 08eHAOYAMuU Jiem, COCmasisiem 5 iem.

Jist nereil, He 3aKOHYMBIIMX OCBOCHHME OOpa30BaTEIbHOW MPOrpaMmbl
OCHOBHOTO 00ImIero oOpa3oBaHUs WIM CpeaHero oOmero oOpa3oBaHus U
IUTAHUPYIOLIUX TOCTYIUIEHUE B 00pa3oBaTeNbHbIE OpPraHU3alMU, PEaTU3yIOIINe
OCHOBHBbIE TpodeccHOHalbHbIE O00pa3oBaTElbHbIE MPOrpaMMbl B 00JACTH
MY3BIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHUS MOKET OBITh YBEJTUYEH Ha OJUH TOJI.

3. Oovem yuedH020 6pemenu, NPeOyCMOMPEHHLL YYEOHbIM NIAHOM
o0pazoeamenvHoll  Op2aHU3AUUU HA peanusayulo  y4ebHo20 npeomema

«Cneyuanvnocmo u umenue ¢ aucma (Cakcopomn)»:



Cpox ooyuenust — 8 (9) jer

Taonuua 1

Conep:xanue 1 kaacc 2-8 kyacchl 9 kJyacc
MaxkcumanpHas ydeOHast 1727,5 231
Harpys3ka B 9acax
KomuuectBo YacoB Ha 641,5 99
ayJUTOPHbIE 3aHATHUS
OO0miee KOIMYECTBO YacoB Ha 740,5
ayJIMTOPHBIC 3aHATHUS
OOmee KOIMYECTBO 4YacoB Ha 1086 132
BHEAy/IMTOPHbIE
(camoCTOSITEIbHBIE) 3aHSITUS

Tabauua la
Cpok odoyuenus 5 (6) jer

Conep:xanue 1 kaacc 2-5 kyaaccol 6 xaacc
MaxkcumaisHas yaeOHas 1006,5 231
Harpys3ka B 9acax
KomuuectBo 4acoB Ha 4455 99
ayJUTOPHbIE 3aHATHUS
OO1iee KOJIMYECTBO YacoB Ha 5445
ayJIUTOPHBIC 3aHATHUS
OO0mmee KOIMYECTBO 4YacoB Ha 561 132
BHeAy/IMTOPHbIE
(caMOCTOSITEIbHBIE) 3aHSTUS

4. Dopma npoeedeHuss  yueOHbIX  AYOUMOPHBIX  3AHAMUIL:

WHANBUyalbHAS, PpEKOMEHyeMas MPOA0HKUTEIbHOCTh YpoKa - 45 MUHYT.

NunuBuayanbHas ¢opma 3aHATUM TO3BOJSET TNPENoJaBaTeNio JIydlle

Y3HAaTb YUCHHKA, €0 MY3bIKAJIbHBIC BO3SMOKHOCTH, CHOCO6HOCTH, OMOIINMOHAJIBHO-

[ICUXOJIOTUYECKUE OCOOEHHOCTH.




5. Ileav u 3a0auu yuebnozo npeomema «CneyuanbHocmv u umeHue ¢
aucma (cakcoghon)»

Hean:

pa3BUTHE MY3BIKaJIbHO-TBOPYECKUX CIOCOOHOCTEM ydalllMXCsi Ha OCHOBE
IPUOOPETEHHBIX UMU 3HAHWM, YMEHHUIA M HaBBIKOB, TTO3BOJISIONTUX BOCIIPUHUMATH,
OCBamBaTh W HUCIIONHATH Ha CakcoOHE TPOU3BEACHUS PA3IMYHBIX >KAaHPOB H
¢bopM B COOTBETCTBHHM C NPOrpPaMMHBIMH TpPEOOBAHUSIMU, a TaK)XE BBHISBICHUE
HauboJee OJApEHHBIX JieTei B 00JACTH MY3bIKaJBLHOI'O MCIOIHUTENBCTBA HA
cakco(oHEe U MOJArOTOBKHM MX K JaJbHEHIIEeMy MOCTYIJICHUIO B 00pa3oBaTeIbHbIC
OpraHu3alliy, peaju3yIollie OCHOBHbIE 00pa30BaTeIbHbIE MPOTrPaMMbl CPEIHETO
npodecCHOHaIBLHOI0 00pa30BaHMs B 00JaCTH MY3bIKAJIIBHOTO UCKYCCTRBA.

3amaum:

- pa3BUTHE YCTOMYMBOrO MHTEpPECA K MY3BIKaJIbHOMY UCKYCCTBY, OBJIaJICHUE
3HAHUSIMU XaPAKTEPHBIX OCOOCHHOCTEW M CTUIIMCTUYECKUX HANPABJICHHUH >KaHpa
ACTPaJHOM W  JKa30BOM MY3bIKM B COOTBETCTBUU C MPOTPAMMHBIMHU
TpeOOBaHUSAMU;

- pa3BUTHE MY3BIKAIbHBIX CIIOCOOHOCTEW: Cilyxa, MamsiTH, pUTMa, YyBCTBa
CBHMHIa, SMOIIMOHAILHOMN c(epbl, My3bIKAIbBHOCTH M apTUCTU3MA;

- OCBOCHHUE MY3bIKJIbHOUN TPaMOThl, 3HAHUE MY3bIKaJIbHON TEPMUHOIOTHUH, B
TOM 4YuCJe, crnenuduyeckor mKa30BOM, Kak HEOOXOJUMOIo CpeacTBa s
MY3bIKQJIbHOTO UCITOJTHUTENHCTBA Ha CaKCO(OHE;

- HaBBIKOB MOAOOpa MO CIyXy, UMIOPOBHU3ALMK U COYMHEHUS] B MPOCTHIX
¢dopMax, MepBUYHBIX HABBIKOB B 00JACTH TEOPETUYECKOr0 aHAIM3a MUCTIOTHSIEMbIX
IIPOU3BEICHN;

- OCBOCHHE HWMIIPOBU3AIMOHHBIX TEXHOJOTUA W  TPUHIUIIOB UX
OpraHu3alluu;

- OBJIaJICHHE OCHOBHBIMU HCIIOJIHUTEIIbCKUMU HaBbIKAMU HWIPHl Ha
cakco(oHe, MO3BOJIIIONIMMU TPAMOTHO MCTIONHATh MY3bIKaJbHbIE MPOU3BEICHMUS

COJIO B B aHcaMOu1e;



- pa3BUTHE UCIOJIHUTENBCKON TEXHUKHU C MCIOIb30BAHUEM CIIEIIM(PUUECKUX
JUKA30BBIX ~ MPUEMOB  Kak  HEOOXOJMMOIo  CpeACcTBa Uil  peau3aluu
XYyJI0)KECTBEHHOI0 3aMbICia KOMIIO3UTOPA, YMEHHUE CO3/1aBaTh XYJO0’KECTBEHHBIN
o0pa3 Mpu UCIIOJHEHUN MY3bIKAJIbHOTO TPOU3BEEHUS;

- o0yueHHE HaBbIKAM CaMOCTOSATEIBHOT'O pPa3yYHBaHUS MY3bIKAIbHbBIX
IIPOM3BEICHUN PAa3JIMYHBIX JKaHPOB KIACCHUYECKOW, ICTPAJHOM U JHKA30BOM
MY3bIKH, YT€HHS C JINCTA HETPYIHOI'O TEKCTa;

- NPUOOpPETEHHE NETbMH OINbITA TBOPUYECKON ACATENHHOCTU U MyOJTUUHBIX
BBICTYIUJICHUU;

- (opmupoBanue y HauOoliee OHAPEHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHUBAIIMU K MPOJOKEHUIO TPOPECCUOHATEHOTIO 00 yUCHHUS.

6. Qoocnosanue cmpyKmypol RpoZpammol  yuedHO20 npeomema
«Cneyuanvnocmo u umenue c aucma (CakcoPhomn)y

OO0ocHOBaHHEM CTPYKTYpPHI Nporpammel sBisitorcss @I'T, oTpakaromue Bce
aCIEeKThI pa0OTHI IPETIOAABATENS C YUCHUKOM.

[Iporpamma COAEpKUAT CHENYIOLIUE PA3HEIIbL:

® CBEICHHMA O 3aTparax Yy4eOHOrO BpPEMEHH, MPEAYCMOTPEHHOrO Ha
OCBOCHHE Y4eOHOTO MIPEIMETA;

® pacnpeeneHre yueOHOro Marepuaia 1o rojiaMm o0y4ueHus;

® OMHUCaHUE MUJAKTHUECKUX CIUHUI] yueOHOTO MPEIMETa;

¢ TpeOOBAaHMS K YPOBHIO IMOATOTOBKH YUaIHXCS;

e (HOpMBI U METOJIbI KOHTPOJISI, CHCTEMA OLICHOK;

® METOoAMYecKoe o0ecreueHrne yueOHoro nporecca.

B cooTBeTCTBHM € JaHHBIMU HAIPaBICHUSIMU CTPOMUTCS OCHOBHOM paszien
nporpaMmbl «Cojepkanue yueOHOro npeiMeTa.

7. Memoowt 00yuenus

,HJI}I JOCTHIKCHUA IIOCTaBJICHHOM OCJIN U pCain3aliiu 3aaa4 IIpCaMcCTa

HCITIOJIB3YIOTCA CIICAYIOINUC MCTOIbI O6y‘ICHI/I51:

- CJIOBECHBIH (pacckas, Oecena, 00bICHEHNUE);
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- HaTJIAIHBIN (JeMOHCTpaIus, HabJoAeHuE);
- MPAKTHYECKUI (BOCIIPOU3BOIAIIINE M TBOPUCCKUEC YIIPAKHCHUSA).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA06UIL Peanu3ayuu yueoHo2o
npeomema

MartepuaibHO-TEXHHUYECKasi 0a3a 00pa30BaTENbHON OpraHU3aLMH JIOJHKHA
COOTBETCTBOBATh CAHUTAPHBIM M IMPOTUBOIOXKAPHBIM HOPMaM, HOPMaM OXpPaHbI
Tpyaa.

YyeOHble  ayAMTOpUU Uil 3aHATUA 1O  y4eOHOMY  TpeIMETy
«CrnenuanbHOCTh U YTEHHE C JUCTa (CakCO(OH)» MOJDKHBI MUMETh IUJIOMIAIh HE
MeHee 9 KB.M UM 3ByKoM3OJAlMIO. B 0Opa3oBaTenbHOW OpraHu3aluu CO3Jal0TCs
yCJIOBUSL JUISl  COJIEp)KaHMS, CBOEBPEMEHHOTO OOCIY)KHMBaHUS U PEMOHTA

MY3bIKAIbHBIX NHCTPYMEHTOB.

Il. COAEP KAHUE YUYEBHOI'O IPEJMETA
1. Ceéeoenun o 3ampamax yuedH020 6pemeHu, TPEAYCMOTPEHHOIO Ha
ocBoeHHE yueOHoro mpeamera «CrenuaibHOCTh U UT€HHE C JHcTa (cakcodoH)y,

Ha MAKCUMAJIBbHYIO, CaAMOCTOATCIBbHYIO HAIrpy3Ky Y4YalluXCd H aYIAUTOPHBIC

3aHATUA.
Tabauya 2
Cpok o0yuenus — 8 (9) jer
Pacnipenenenue no ronam oOyueHus
Kiacc 1 2 3 4 5 6 7 8 9
[IpoaomxUTENbHOCTD 32 33 33 33 33 33 33 33 33

Y4eOHBIX 3aHATUI

(B HEIENAX)

KomnuectBo  yacoB  Ha 2 2 2 2,5 25 2,5 3 3 3
ayAUuTOpPHbIE 3aHATUS B

HEACIIIO




OO0111€€ KOJIMYECTBO 641,5 99

4acoB Ha  ayJIUTOpHBIE 740,5

3aHATUA

KomnuectBo  yacoB  Ha 3 3 4 4 4 5 5 5 4
BHeay/IMTOPHbIE 3aHATHS B

HEJIEITIO

OO11ee KOIMYECTBO 96 99 | 132 | 132 | 132 | 165 | 165 | 165 | 132
4acOB Ha BHEAyIUTOPHBIC
(caMOCTOSTENbHEIC)

3aHATUA 110 I'ogaM

O011ee KOIMYECTBO 1086 132
4acOB Ha BHEAYJAUTOPHBIC 1218

(camocTosITENTEHBIE)

3aHITHS

MaxkcuMaJjibHOe 5 5 6 6,5 6,5 75 8 8 7

KOJIMUECTBO YaCOB 3aHITHUI

B HCACIIO

OOwee MmakcuManbaoe | 160 | 165 | 198 | 214,55 | 2145 | 2475 | 264 | 264 | 231

KOJIMYCCTBO qaCoB 10

rogam
Oobuiee MaKCUMAaJILHOE 1727,5 231
KOJIMYECTBO YacoB Ha BECh 1958,5

MepruoI 00ydeHUs

Tabauua 3
Cpoxk o0yuenus — 5 (6) Jjer

Pacnipenenenue no romam ooydeHus

Krnacc 1 2 3 4 5 6
[IponomKuTenbHOCTh Y4eOHBIX 3aHATHH | 33 33 33 33 33 33
(B HEHETSX)

KonngecTBo YacoB Ha ayaWTOpHBIE 2,5 2,5 2,5 3 3 3
3aHSTHS B HEACIIO

OO0111€€ KOJIMYECTBO 4455 99
4acoB Ha ayJUTOPHbIE 3aHATHUS 544.5
KoanuecTtBo yacoB Ha BHEAayAUTOpPHBIE 3 3 3 4 4 4
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(camocTOSITENBHBIE) 3aHATUS B HEAECIIIO

O0111e€e KOJINYECTBO 561 132

4acoOB Ha BHEAYIUTOPHBIC 693

(caMOCTOATENbHBIC) 3aHATUS

MakcuManbpHOE KOJWYECTBO 4dacoB Ha | 5,5 55 5,5 7 7 7

3aHSTUS B HEAEITIO

Oobmiee MakcumaiabHOoe KkoaumudectBo | 1815 | 1815 181,5 231 | 231 231
9acoB 10 TO/1aM

OOmiee MakCUMaJIbHOE  KOJIUYECTBO 1006,5 231
4acoB Ha BeCh NEpUO 00yUeHUS 1237,5

Y4eOHpIi MaTepuan pachpeneisieTcss Mo TojaM OOy4YeHHs - KiaccaM.
Kaxnprii kmacc wMeeT CBOM JHIAKTHYECKHE 3aJadyd M 00BhEM BpPEMEHH,
HEOOXOIMMBIH JJIsI OCBOEHUSI YI€OHOTO MaTepHaia.

Buowt eneayoumopnoti pabomoi:

- camocmosmeinbHbvle 3aHAMUsL N0 NOO2OMOBKe UCHOTHUMENLCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOTbHLIM YPOKAM, 3A4emam U IK3AMEeHAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bLCTNYNICHUAM,

- noceweHue yupexcoeHuil Kyibmypwvl (Quiapmonuti, meampos, KOHYEPMHbIX
34108, My3ees);

- yuacmue y4awuxcs 8 MEOPUEeCKUX Meponpusamusax (KOHKypcwl, Gecmusanu,
macmep-Knaccol) u KYIbMYPHO-NPOCEEMUMENbCKOL oesamenbHoCmu

00pa308amenbHOlU Op2anu3ayuL u op.

T'oooevie mpedosanus no Kiaccam

Cpok o0yuenus — 9 jer

IlepBbIii K1ace
Ayoumopnvle 3anamus 2 uaca ¢ Heoeuro

Koncynomayuu 6 uacog 6 200

11




B nmnocnennee necstuiieTde cpeau MpernojaBarened Kiacca cakco(oHa
NOJIyYMJI PACHPOCTPAHEHUE W ONPEACIEHHOE NPU3HAHUE NPAKTUUYECKUHA OIIBIT
UCIIOJIb30BaHUsl CakcO(OHA-COMPAHO HAa HAdaJbHOM J3Tamne oOO0ydeHud. ITO
OOBSCHAETCS HE TOJIBKO HEOOXOMMOCTBIO yueTa (PU3UIEeCKOTo pa3BUTHS PeOCHKa,
HO M OCOOBIMH KayeCTBaMU JAHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SPKHM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (DaKTOPHI MO3BOJSIOT MOJACPKUBATH MHTEPEC
peOeHKa K 3aHATHAM U €ro XKeJlaHue UrpaTh Ha cakco(hOHEe-CONpaHo.

3a ydeOHBIM TIOJl yyalluiics JOJDKEH ChIIpaTh JBa 3ayeTa B IEPBOM
NOJIYroJuu, 3aueT W DJK3aMeH BO BTOpoM noayroauu. OO6pasoBareibHast
OpraHu3alMsi MOXET IUIAHMpOBaTh B KOHIIE Y4Ye€OHOro roja HE OHK3aMeH, a
IIEPEBOIHON 3aUeT.

[lepBbie ypOKM HEOOXOJUMO TMOCBSITUTH O3HAKOMJIEHHIO C CakCcO()OHOM,
NoKa3zy yAoOHOro cmnocoba aepxaHusi, MPaBWIBHOIO IMOJIOKEHUS KopIlyca,
TOJIOBBI, PYK, MaJbIEB U HOT, O0BSICHEHUIO OCHOBHBIX MPaBHI COOPKH/pa300pKu U
oOpaleHusi ¢ MHCTPYMEHTOM, TMOKa3y CIOCOOOB JbIXaHUs, PUEMOB W3BIICUCHHUS
3BYKA, apTUKYJSALMY, ANIUIMKATYPHOU IOCTAHOBKE.

HUrpa ramm, Tpe3BYy4Hi, apreakuo SBISIETCS HEOOXOIUMOW YacThIO
oOyueHuss Ha cakcodone. IlepBbIMM TramMmamu [Jii HU3YYEHUS MOTYT OBITh
Ma)KOpHblE U MHHOPHBIE TaMMbl B TOHAJBHOCTSIX C OJHMM 3HAKOM B yIOOHOM
temre. OHOBPEMEHHO HEOOXOJMMO OCBaMBaTh YIPAKHEHUS, ATIOJbI, a TaKKe
perniepTyap B BUJE JETKUX IIbEC B Pa3HbIX CTUWISAX U )KaHPaX.

[Ipu BBIOOpE penepryapa sl cakCOPOHA-COMPAHO IMOJE3HO HCHOIb30BATh
HOTHBIM MaTepHal U3 MIKOJ, TocCoOHiA, COOPHUKOB, XpECTOMATHA JUIsI KIIapHEeTa, HO
C HeoOXoauMoOW afanTanued, YYHUTHIBAIOLIEH [uama3oH W aniuIuKaTypy
cakcodona. KenarenpbHo, 4TOOBI OMBITHBIE MPEMONABATENHN BIAACIN YMEHHUSIMH
JieNlaTh TEpeNoKEeHUs] Pa3HOOOpa3HBbIX [0 JKAHPY MPOMU3BEIACHUN HapOIHOH,

KJIACCUYECKOM, JIP)KA30BOM HHCTPYMEHTAIIBHOW U BOKAJIbHOW MY3bIKH.
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IIpuMepHBI penepTyapHbId CIIUCOK

Ynpasicnenus u smroowi

['ammbl, 3TIOABI, yhnpaxHeHUs s cakcodoHa. 1-3 roael oOydeHws.
CocraBurens u pegakrop M.IlanomuukoBa. M., 1988

NBanos B. IlIkoma akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. Illkoma urpst Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [Tocobue mo HavanpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecot

XpecromaTus aa kiaapuera. Cocrasurenn M.Mo3rosenko u A.llltapk.
Y. 1. M., 2004:

Pycckas naponnas necust «llerymok», o6p. A.I'peuannHoBa

bnok B. «KonbiGenbHas»

Pycckast HaponHas necHs «AX, Bbl CEHU, MOU CEHI)

Pycckas Haponnas necust «IIpo {oOpbiHio»

Monapt B.A. «Annerperro»

Pumckuii-Kopcakos H. «J/lerckas necenka»

JIanoB A. «3aiiuuky

Pycckas naponnas mecust «Koca b Mos, KOcbiHBKay, 00p. I1.HaitkoBckoro

Cnanasexkua A. «Ilecenka»

Kabanesckmii J[. «Harmr kpaii»

Msckosckui H.«Becennee HacTpoeHUE»

Hly6ept @. «Banbey
13



40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. VVoggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
ITpokodner C. «llecHst 6e3 ciioB»
[:xkazoBomy cakcooHucry. YueOHoe mocodme 1 — 2 kiaaccenr JMII /
CocraButennb u peaakrop M.3Bonapes. CIIo, 2009 (1a BeIOOp npenogaBaTers)
Meaoauun  mxa3za. AHtoqorusi. CocraBurteiab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee Rivery
Traditional «Good Morning Bluesy»
Jones R. «Trouble In Mind»
IIpuMepsbl MporpaMM nepeBoIHOr0 3K3aMeHa (3a4era)
1 BapuanT
JIsnoB A. « 3abaBHas)
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsckoBckuii H.«Becennee HacTpoeHue»
Kabanesckwuii J[. «Hamr kpaii»
Forster S. «Swanee Rivery

Traditional «Good Morning Blues»
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Bropoi kiacc
Ayoumopmnbie 3ansamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

3a ydeOHbIA TOj] Yy4alllMiics JOJDKEH ChIrpaTh JBa 3adyeTa B MEPBOM
MOJIYTOJIMM, 3a4eT M AK3aME€H BO BTOPOM MOJYroguu. MakopHble ¥ MUHOPHBIE
raMMbl JI0 JIByX 3HAaKOB BKJIIOUMUTENIbHO. Aprneaxuo. Tpe3Byuns (B yMEpPEHHOM
temrne). 10-15 3Tio10B cpeaHeit TpyaHOCTH (110 HOTaM).

IIbechl. Pa3zBuTHE HABBIKOB UTEHUS C JIUCTA.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smroowt

['ammbl, 53TIOABI, yHOpakHeHHs s cakcopoHa 1-3 roasl oOydeHHs.
CocraBurens u pegakrop M. llanomuukoBa. M., 1988

NBanoB B. lllkona akanemuueckoid urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. Tlocobue 1o HauansHOMY 00y4eHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilveco

XpecromaTus s kiaapHera. Cocrapurenu U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (aa BpIOOp mpemoaBaTess)

Pozanos C. IlIkosa urpsl Ha KiaapHere. M., 1963:

I'ennke A. «Manenbkast nbeca» cod.6 Ne2

I'eanens I'. @. Angaxuo
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I'muaka M. «CeBepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «llecenka»

I'emuke A. «MajieHbKas IIbecay

XavarypsH A. AHIaHTHUHO

Mormapt B.A. Mapm u3 oniepsl «Bommeonas drerita»

Crapunnbiii Pppaniry3ckuii Taner] «M3eTT» U3 Oomepsl «ApMHUIa»

[IIyman P. «MasnenpKkas mbeca» u3 «Aab00Ma I FOHOIIIECTBAY

XpecromaTus A kiaapHera. Cocrapurenu U.Mosrosenko u A.llltapk.
Y.2. M., 1994:

I'occek @. T'aBor

Bebep K. «Xop oxoTHUKOBY» U3 oniepbl «BoJIeOHbIi CTpenok»

baprok b. «Beuep B nepeBHe»

I'mnaka M. Kpaxossik u3 onepsl «MBan CycaHun»

berxosen JI. Conatuna

I'eanens I'. ArnanTte n3 CoHATHI ISt CKPUTIKH U (POpPTENUAHO

Mennenscon @. Anaxuo n3 CoHaThl 1Jid OpraHa

COoopuuk mnbec Aas  kjaapHera W ¢Qoprenuano. CocraBuTeH
b.bepe3osckuii u I'.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny», nepenoxenue C.Po3zanosa

I'enpens I'.®. Capabanna, nepenoxenue C.Po3anosa

@pankép . Cununuana, nepenoxenue C.Po3zanosa

bax U.C. Anrnes3, obpabotka B.bnoka

Meaoauun  mxa3za. AHtogorusi. CocraBureab B.Cumonenko. Kwues,
My3uuHna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»
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Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsbI MPOrpaMM nepeBoIHOrO0 3K3aMeHa (3a4eTa)
1 BapuanT
JIsanoB A. «KonsiOenbHas »
Mormapt B.A. Map u3 onepsl «Boumebnast ¢uieiira
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I'. Annante uz CoHatThl AJisi CKPUIIKU U (POPTENUAHO
bax N.C. Anrnes3, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kiace
Ayoumopnvle sauamus 2 yaca 8 Heoeo
Koncynomayuu 6 uacog 6 200

3a ydeOHbBIA TOj] YydalllMiics JOJKEH ChITpaTh JBa 3adeTa B TMEPBOM
NOJIYT'OJIMH, 3a4ET U IK3aMEH BO BTOPOM IOJIYTOJIHH.

[lepeBon yuarerocs ¢ cakcop)OHa-COIPaHoO Ha aJbT-CaKCO(OH.

B HekoTOphIX ciydasx MOXHO TMpOJOJDKAaTh OOydeHHe Ha cakcodoHe-
CONPAHO.

PaGota Hag moctaHoOBKOIM amMOyIIIIOpa, KOOpAUHAIIMEH MajblleB Ha aTbTOBOM
cakcodoHe.

['amMbl Ma)XKOpHBIE M MHMHOPHBIE J0O JABYX 3HAKOB BKJIKOYUTEIBHO, HIrpa
apneIKUpPOBAHHBIX TPE3BYYMHA B [JBE OKTaBbl. J[OMHUHAaHTCENTAaKKOPABI K

Ma’>XOpPHbBIM 'aMMaM U YMCHBIICHHBIC CCIITAKKOPZAbl K MUHOPHBIM I'aMMaM.
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Xpomaruueckasi TaMMa B TOHAJIBHOCTSAX (TaMMbI MCTIOJHSIOTCS MITPUXAMH
jeramie W Jierato). Pa3BuUTHE HaBBHIKOB UTEHHUS C JINCTA. 3HAKOMCTBO C
NPUHIMIIAMY TPAHCTIOHUPOBAHUS HA MaTepHaJie TPOUICHHBIX TIOJIOB U MThEC

OcBoeHne HABBIKOB UCITOJIHEHHMSI KA30BON MY3bIKH.

10-15 sTr0/10B (110 HOTaM).

8-10 mbec.

IIpuMmepHbBIN penepTyapHbIi CIIUCOK

Ynpasicnenus u smroowv

['amMbl, 3TIONBI, yhpaxHeHUs s cakcodoHa. 1-3 roael oOydeHws.
CocraBurens u pegakrop M.IllanomuukoBa. M., 1988

NBanor B. Illkona akagemuueckoi urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammel, 3TI04B61. CocTaBuTens I'.ManunoBckas, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

Mapxkun FO. [xa3o0Bsiii cioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. Tlocobue nmo HayanpbHOMY 00y4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3zoBbix menoauid. Beimmyck 1. CI16, KommnosuTop, 2004

Huxayc JI. OcHoBbI mkxa3oBoii urpsl Ha cakcodone. 12 mKa30BBIX

YIPaXHEHUU.
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10 mxa3zoBbix menoauid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpectomatust  aiaa  cakcooHa-aabta.  HavaabHoe  oOy4eHme.
Cocrasutens u pegakrop M.Illanomunkosa. M., 1985:

Hebroccu K. «MarneHbkuii HerpuTeHOK

Jro0ya I1. «Becenpuaky», «MajaeHbKUI OaneT

berxosen JI. Conatuna

Crapunnsiii ppaniry3ckuit Tanen, «bpaHib»

[IpokodneB C. «IlecHs 6e3 ciaoB»

Xpecromatusa s cakcogona-aabra. Cocraurens b.IIpopeuu. M.,
1978:

[Tpokodwes C. « 3enenas pouuiay, op. 104 No2

Cwmerana b. Banbc

Baptok b. «Canoxku»

I'peuannnoB A. «benopycckas 3ierus»

ka3zoBomy cakcodgoHucrty. YueOHoe mocodue 1 — 2 kuaccsr JIMIII.
CocraBurenanb u pexakrop M.3Bonapés. CI16, Komnmosurop, 2009:

Hapoanas menoaus «Coriau Bau3, Mowuceii» (Traditional «Go Down,

Mosesy)
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Hapoanas menonus «Hepuxon» (Traditional «Jerichoy)

Snepmu H. «Oun Crnpunry (Adderly N. «Ann Spring»)

Tpona pxa3za. IlonyasipHble 3apy0e:kHbIe MeJdOaAMH AJsi cakcoGoHa U
¢poprenuano. Cocrapureas I'. ®upruy, CI16, Komnosurop, 2009:

Jlenanc M. «Bce, uro mpoucxomut co MHOi» (Dennis M. «Everything
Happens To Mey)

Meaoauun gkaza. AHtojorusi. CocraBuresr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron B. « Jxxa - [Ta» (Carlton B. «Ja — Da»)

[Muukapa M. «Munas xopmxus Bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Betinb K. «Mekku — Hox» (Weil K. «Mack the Knifey)

IIpumepsbl MporpamMm nepeBoOHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Hebroccu K. «MarneHbkuit HerpuTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Hapoanas menonus «Cotigu Bau3, Mowuceii» (Traditional «Go Down, Moses»)
Kapnron b. «J/Ixxa - Jla» (Carlton B. «Ja — Day)

2 BApUAHT
Beethoven L. «Petite Valse»
[TpokodneB C. «llecHst 6e3 ciioB»
[Munkapn M. «Mwunas xopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co muoi» (Dennis M. «Everything Happens
To Mey)

YeTBepThlil KiIacc
Ayoumopnvle 3anamus 2,5 uaca 8 Heoenio

Koncynomayuu 8 uacos 6 200
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3a yueOHbIH TOJl yJalluiics JOJKEH ChIrpaTh JABa 3a4€Ta B IEPBOM

IMOJIYTrOAruM, 3a4€T U 3K3aMCH BO BTOPOM II0JIYT'OAWH.

MaxopHble W MHHOPHBIC TaMMBbl, TEPIMH, AapICIKUO TPE3BYUHH C
oOpalieHusIMH B TPSIMOM H JIOMAaHOM JBWIKEHUHW, JOMHUHAHTCEITAKKOP/IbI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPJAHI B TOHAIBHOCTAX JO TpPEX 3HAKOB B
ynoOHOM Temrie. XpomaTH4ecKas TamMma, OXBaThIBAIOIIas BECh JUANa30H
WHCTPYMEHTA INTPUXaMH JeTallle, JIETaTO WM JKa30BbIM IITPUXOM. Pazputue
HABBIKOB YTEHUS C JIUCTA. TpaHCIIOHUPOBAHUE.

10-15 sTr0/10B (110 HOTaM).

8-10 mwec.

IIpumepHbIN penepTyapHbli CIIUCOK

Ynpasicnenus u smroowi

['amMbl, 3TIONBI, yhnpaxHeHuss s cakcodoHa. 1-3 roael oOydeHws.
CocraButens u penakrop M.IlanomuukoBa. M., 1988

HauanpHoe oOyuenume wurpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

I'ammMmel, 3TI01BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [IxazoBbiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amnnpees E. [Tocobue mo HaganpHOMY 00ydeHuo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI mka30Boil urpel Ha cakcodoHe. 12 mxKa30BbIX
yIpaXKHEHUH.

10 mxazoBbix Menoauii. Beimyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoguit. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecor

Xpecromatuss  aas cakcodona-aabta.  HauvaabHoe  oOyueHwue.
CocraButensb u pegakrop M.Illanomunkosa. M., 1985:

[IuTTe JI. DTI01

[Iyman P. «/Ilen Mopo3» u3 «Anp0oma 11 FOHOLLIECTBA

bax U.C. Apus

Xana K. ®okcrpor

XpecromaTus 15 cakcodgoHa-ajabTa. 4-5 roasl 00yuenusi. CoctaBurteib
M.IHanomnukosa. M., 2005:

I'muap P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc II. «Ilecust mnst mambi», «llpiranka» W3 CIOUTHI Ui cakcopoHa U
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcopoHnana»

Mycoprckuit M. «KapTuHku ¢ BbIcTaBKI»: «CTapblil 3aMOK»

MuxaiisioB JI. llIkos1a urpel Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConbBenr»

Yaiikosckuii I1. Banbc
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Xpecromatusa Aas cakcopona-aapra. Cocrasurenb b.Ilpopsuu. M.,
1978:

[ITumanoBckun K. Kpakossk

bax U.C. Apus

Ckpsioun A. [penrogus

:kazoBomy cakcodgonucty. YueOHoe mocoome 1 — 2 kumaccest JIMIII.
CocraBurens u peanakrop M. 3sonapes. CII6, Komno3surop, 2009:

Bapner D. «Moii nevansHbii Manbiin (Burnett E. «My Melancholy Babyy)

Kepn [Ix. «3ta necus — tei» (Kern J. «The Song Is Youy)

[xkazoBomy cakcodonucry. YueOHoe mocoOome. 3 wkiaacc JIMIII.
CocraButenn u pegakrop M.3sonapes. CII6, Komno3zurop, 2009:

Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderlyy)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsbI MPOrpaMM nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
I'masp P. Pomanc, cou. 45
JIBopkak A. FOmopecka
bapuer D. «Moi nedansHBIA MabI (Burnett E. «My Melancholy Babyy)
Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsibun A. [penrogus
[ITumanosckui K. Kpakosik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IaTelil Kaacce
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Ayoumopnvle 3auamus 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacos 6 200

3a y4yeOHBIA Toj YydYallMiics AOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYT'OJINH, 3a4ET U IK3aMEH BO BTOPOM MOJIYTOJIHH.

MaxopHbie u MUHOpPHBIC TaMMBl, TpEe3ByUHs, aprnemaKmo,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE BBOJIHBIE CENTAKKOP/IbI B TOHAIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM TemIie. Xpomatudeckue rammbl. (I'amMmbl
UCTIOJIHAIOTCS IITPUXAMH JIETallle, JIEraTo Wid JKa30BbIM IITPUXOM). UTeHHE HOT
c niucta. TpancnonupoBanue. HavanbHbie 3J1EMEHTBI UMIIPOBHU3AIUH.

10-15 »sTr0/10B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenus u smroowi

PuBuyn A. 150 ynpaxxuenuii 15 cakcodona. M., 1960

PuBuyn A. 40 s11010B A5 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B 151 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, 3Tr01BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [Ia3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsi Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavanpHoe oOydyenue wurpe Ha cakcodone. Meroanueckas paspaboTka.
CocraBurens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHoBBI m1ka30BOM wWrpel Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUU.

10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoguit. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecor

XpecromaTus Ajs cakcooHa-aabTa. 4-5 roabl 00yuenusi. CocraBuTe b
M.IlIanomuukoBa. M., 2005:

Kynepen @. /Jnnmxanc

Kopennu A. Xura

Pumckuii-KopcakoB H. «llecup IllemaxaHckoil mapuubl» U3 ONEPHI
«3010TOM METYLIOK)»

[IocrakoBuy JI. Pomanc u3 My3biku kK kuHOQmibMy «OBOI

Pamo XK.®. TamOypun

Mouapt B.A. Pongo

Muxaiinos JI. llIkosia urpsl Ha cakcopone. M., 1975:

I'pur 3. «Taneu AHUTPBD»

Pumcknit-Kopcako H. «llecHst unHauiickoro roctsi» u3 onepbl «Caaikoy»

Heobroccu K. «Manenbkuit macTyx»

Jluct @. HoktropH Ne3

Xpecromatusa Aas cakcopona-aabrta. CocraBurens b.Ilpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3
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[TpokodneB C. «3eneHas pomuia»
Ceupunos I'. «My3bikanbHbId MOMEHT» U3 JleTckoro anpboma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
Jl’kazoBomy cakcodoHucty. YueOHoe mocoome. 4 kaacc JMIIL.
CocraBurenas u peaakrop M.3Bonapes. CII0, Komnosurtop, 2009:
Kaprep P. «Manenbkuii Babey» (Carter R. «Little Waltzy)
Masmuren k. «[loguym» (Mulligan G. «Catwalk»)
3BoHapeB M. «biro3 Eby
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rain»
Warren H. «Jeepers Creepersy
Hanley G.F. «Indiana»
IIpuMepsbl MporpaMM nepeBoIHOr0 3K3aMeHa (3a4era)
1 BapuanT
Kynepen ®. «/lunmxanc»
Kopennu A. Xura
Kaptep P. Manenbkuii Banbe (Carter R. «Little Waltzy)
Mamuren k. «[Toguym» (Mulligan G. «Catwalky)
2 BapHaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumcknit-Kopcako H. «llecHst unauiickoro roctsi» u3 onepbl «Caako»
Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy
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Ilecroi kiIace
Ayoumopmnvie 3anamus 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacos 6 200

3a y4eOHBI TOM YYalIMICS JOJKEH ChIrpaTh JBa 3adeTa B IEPBOM
TIOJTYTOINH, 3a4ET M 9K3aMEH BO BTOPOM TOJIYTOTUH.

MaxopHble U MUHOpPHBICE TaMMbl B TOHAJIBHOCTSAX JI0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHbIE CENTaKKOpAbl W HUX oOparieHus.
XpoMmarnuueckue raMMbl B TOHAJIBHOCTAX (TaMMbl HUCHOJHAIOTCS MITPUXAMHU
JeTalie W JieraTo, Ju0O JKA30BBIM INTPUXOM). YUTeHWe HOT C JIUCTA.
TpancnonupoBanue. CekBEeHIUU.

10-15 sTr0/10B (110 HOTaM).

8-10 mwec.

IIpuMepHbIN penepTyapHbli CIIUCOK

Ynpaowcnenus u smioov

PuBuyn A. 150 ynpaxuenwuii 1yist cakcopona. M., 1960

PuBuyn A. 40 strog0B nist cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B 151 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammel, 3TIONBI. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[»xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsi Ha cakcodone. U. I. M., 1965

Muxaiino JI. IIIkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavanpHoe o0ydyenuwe wurpe Ha cakcodone. Meroamueckas paspaboTka.
CocraButens A.Oceituyk. M., 1986

HNnemep XK. Meroaudeckoe mocoOue 1Mo MMIIPOBU3AIMN ISl cakcodoHa U
TPYTUX MYy3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxawnn /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boii Wrpel Ha cakcodoHe. 12 mKa30BBIX
yIpaKHEHU N

10 mxazoBsix Menoauii. Beimyck 1. CI16, Kommosurop, 2004

10 mxa3zoBbix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

XpecromaTus Ajs cakcooHa-aabTa. 4-5 roabl 00yuenusi. CocraBuTeb
M.IllanomuukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I'.®. Apus ¢ BapuauusiMu

PozoB A. «B noapaxanue bennu I'yameny»

Uyrynos 0. «bito3 — Mapin»
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XpecromaTus 11 cakcogoHa-anabTa. 5-6 roasl o0yuenusa. CocrtaBureb
M.IIanomuauxkosBa. M., 2005:

Maptunn [Jx. Pomanc

[Temertu 1. IIpecto

JIBopxak A. «PoMaHTHUYECKas Tbecay

PaxmanunoB C. «TanbssHCKast MOJIbKa»

Kocma K. «OnaBuive nucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xxazoBomy cakcogonucty. YueOHoe mocodome. 4 kaacc JMIIL.
CocraButens u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Jleaanc M. «To, uyto mpoucxomaut co MHoi» (Dennis M. «Everything
Happens To Mey)

Apuxaiim I'. «Cnaakas u ayaecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

Bbonda JI. «Jlackossiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving Youy

IIpumepsbl MporpamMm nepeBogHOI0 IK3aMeHa (3aueTa)

1 BapuanT
Maptunu [Ix. Pomanc
PaxmanunoB C. «TanbsHCKas MoiIbKay
Kocma XK. «OnaBuiue aucTbsi»

Crpeiixopn b. «I'peza» (Strayhorn B. «Day Dreamy)
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2 BApHAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «<On Green Dolphin Streety

Cenbmoii Ki1ace
Ayoumopmnbie 3anamus 3 uaca 8 Hedenro
Koncynomayuu 8 yacoe 6 200

3a y4yeOHBIA Toj YydYallMiics JOJKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJYTOANH, 3a4ET U 9K3aMEH BO BTOPOM IMOJIYTOJIUH.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTSAX JO IISITH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENITAaKKOPAbl U UX OOpaIllCHHUS.

XpoMaTuyecKkue raMMbl B TOHATbHOCTSX.

['aMMBbl WCHONHSAIOTCS MITPUXAaMH JETalle W JieraTto, JHOO J3Ka30BbIM
mTpuxoMm. UteHnue HOT ¢ jucta. TpancnoHnupoBaHue. Mrpa ceKBeHIUN.

10-15 s1rom0B (110 HOTaM).

4 ibechl M 1 MpousBeeHNEe KPYITHON (POPMBL.

IIpuMepHbIH penepTyapHbIid CIIMCOK

Ynpasicnenus u smroowvt

PuBuyn A. 150 ynpaxxuenuii st cakcodona. M., 1960

PuBuyH A. 40 sTr0710B 1151 cakcodona. M., 1960

COopHuk u30paHHbIX 3TIOA0B 11 cakcoona. CoctaBurens E.Anapees. M.,
1976

I'ammMmel, 3TI0BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBblii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illkona urpst Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977
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HauanbHoe oOyuenuwe urpe Ha cakcodone. Meronuueckas pa3padoTka.
CocraBurens A.Oceluyk. M., 1986

Nnemep XK. Meroandeckoe mocoOue Mo UMIPOBU3AIMU JJisl cakcodoHa U
JAPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI 1ka30BOM wWrpel Ha cakcodoHe. 12 mKa30BBIX
YIIPa)KHEHU N

10 mxazoBbix Menoauit. Beimyck 2. CI16, Komnosurtop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwr

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,

Paris,1953:
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Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepiedy. Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi moxkopuia mup. IlomyasipHble NMpPoOU3BedeHHUS IS
cakcopona u d¢oprenuano. CocraBuresb u penakrop B.Axkrucos, CIIO,
Kommno3surop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

Jxazopomy cakcopoHucry. YdyeOHoe mocoOme. 5 kiaacc JIMIIL
CocraBurennb u peaakrop M.3Bonapesn. CII6, Komno3surop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennuc M. «Hous, koTopyto mbl Ha3eiBam nHemM» (Dennis M. «The Night
We Called It A Day»

Xao60apn @. «Twl aisa mens Bee» (Hubbard F. «You’re My Everythingy)

Yunesamc C. «bmro3 baiicun — ctpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsbI MPOrpaMM nepeBoAHOr0 3K3aMeHa (3a4eTa)

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapUaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
JHennnc M. «Houb, koTopyto MbI HaseiBasu AHEM» (Dennis M. «The Night We
Called It A Day»

Xab0apa ®. «Twr s mens Bee» (Hubbard F. «You’re My Everything»)
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Bocbmoii ki1ace
Ayoumopnbie 3anamus 3 yaca 8 Hedenro
Koncynomayuu 8 uacos 6 200

Yyammecss MOTYT UTPATh HA 3a4€Tax JIIOOBIC TPOU3BECHUS HA YCMOTPEHUE
IIPENOAABATENS; KOJIMYECTBO 3a4ETOB U CPOKH CIIELIMAIIBHO HE ompezeneHsl. [lepen
UTOTOBBIM 3K3aMEHOM YYAIIUNCA OOBITPHIBACT BBITYCKHYIO IPOTpaMMy Ha

3a4CTax, KJIACCHBIX BCUYCPAX U KOHLCPTAaX.

MaxopHble U MMUHOPHBIE TaMMBI B TOHAJBHOCTSAX 10 IIATH 3HAKOB, B TOM
YuCIIi€ JIOMUHAHTCENTAKKOP/bl, YMEHbIIEHHBIE CENTAKKOPJbl M HMX OOpalleHusl.
HcnonHATh B NOABMIKHOM TEMIIE PA3JIWYHBIMU IITPpUXaMU. YTEHHE HOT C JIUCTA.
TpancnionupoBanue. Mirpa CeKBEeHIIHMN.

15-20 aTr0/10B (10 HOTaM).
4 nbechl U 1 mpousBeneHNE KPYITHOM

IIpuMepHbIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u ymrwoowt

NBanoB B. 18 xapakrepHbix mbec B (opme 3TIOA0B 1715l cakcodoHa - Coo.
M., 2002

NBanoB B. IlIkona akanemuueckoi urpel Ha cakcodone. U. 2. M., Muxaun
Juxkos. 2004

PuBuyn A. 150 ynpaxknenuii 1is cakcodona. M., 1960

PuBuyH A. 40 sTr0710B 1151 cakcodona. M., 1960

COopHuk u30paHHbIX 3TIOA0B 11 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, 3TI0BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun 1O. [Ixa30Bbiii ciioBapb. Menorpadg. M., 2002

PuBuyn A. Illkomna urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977
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HauanbHoe oOyueHue urpe Ha cakcodone. Meroauueckas pa3zpadoTKa.
CocraBurens A.Oceluyk. M., 1986

Nnemep XK. Meroanueckoe nmocoOue Mo UMIPOBU3AIMU Jis cakcodoHa U
JAPYTUX MY3bIKaJIbHBIX MHCTpYMeHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New Y ork

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

Ansounonu T. Apaxuo. Ilepenoxenue mist anpT-cakcodona M.JIleGenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEAXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M.
Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions

Henry Lemoin, 1996
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Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopass nokopuja mup. IlonyjasipHble nmpou3BeaeHUs: Jsi
cakcopona u ¢oprenunano. CocraBureabr u peaakrop B.Axkrtucos. CIIO,
Kommno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

Jxa3zoBomy cakcoonucty. YdedOHoe mocodue. 6 wmacc JAMIIL.
CocraButens u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Ommnarton J1. «IIpoctro mpmwxmuck ko MHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mauer 060 mue» (Ronnel A. «Willow Weep For Mey)

Ommuurton JI. «Hacrpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepnbie apy3bsi» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMm BbINMYCKHOT'0 K3aMeHAa

1 BapuaunT
Ferran F. «Baghiray» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymorey

2 BapHaHT
Vinci L. «l Sonata» (11— 1V 44.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, npopomkarone oOydeHue B 9 Kiacce, CHAIOT BBIMTYCKHOU
sK3aMeH B 9 kJiacce.

JleBATHIN KJIaCC
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Ayoumopnvle sauamus 3 yaca 8 Heoeo
Koncynomayuu 8 uacos 6 200

B neBsitoM kiacce 00y4aroTCsl ydalluecs, KOTOpbIE IleJeHAINpaBI€HHO
TOTOBATCS K  TOCTYIUIGHHIO B  TpodeCCHOHATBHYI0  00pa3oBaTEIbHYIO
OpraHu3anyi0. YUYEHUKH JEBATOr0 Kjacca WrpaloT B Y4eOHOM TOIy 3adeT |
9K3aMeH: B Jekadpe u Mae. B nexabpe — kpymnHas ¢opma. Ha BeITTyCKHOM dK3aMeH
(uTOrOBas aTTECTAIMSI) BHIHOCUTCS IPOrpaMmMa ¢ MpUOaBICHUEM TTHECHI.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JIO IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE CENTaKKOpAbl W HMX oOpamieHus.
Hcnonnenre B TMOABMKHOM TEMII€ pa3jMYHBIMU IITpUXaMU. BeinoaHeHue
NPaKTUYECKUX 3aJlad Ha MCIOJIHEHHWE TaMM MO KBUHTOBOMY KPYry B TMOpsJIKE
YBEJIWYEHUS KOJIMYECTBA KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTSAX JI0 CEMH 3HAKOB (B MeEUIEHHOM TemIie). UreHue HOT C JucTa.
TpancnonupoBanue. CEKBEHIUN.

15-20 aTr0/10B (110 HOTaM).

4 ibechl M 1 Mpou3BeeHUE KPYITHON (POPMBI.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowv

NBanoB B. 18 xapakTepHbIX mbec B Gopme 3TIOAOB ISl cakcopoHa-coo.
M., 2002

NBanor B. Illkona axkamemudeckoil urpel Ha cakcodone. Y. 2. Muxaun
Huxos. M., 2004

PuBuyn A. 150 ynpaxuenwuii 1j1s cakcodona. M., 1960

PuBuyn A. 40 s1i010B A5 cakcodona. M., 1960

COopHuk n30paHHBIX 3TIOA0B mis cakcoona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, 3Tr01BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965
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MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenuwe urpe Ha cakcodone. Meronuueckas pa3padoTka.
CocraButens A.Oceituyk, M., 1986

Nnemep XK. Meroaudeckoe mocoOre 1Mo MMIIPOBU3AIMN ISl cakcodoHa U
JIPYTUX MY3bIKaJTbHBIX WHCTpYMeHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecni

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse
Leduc, Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna j1st anbT-cakcodoHa v (HOpTEIHaHO, WAAAALpartitary

My3bika B cTH/IE peTpo AJs cakcogoHa u poprenuano. CocraBuresb U

peaakrop M.Illanomnukosa. M., 1996
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http://www.partita.ru/

AOpay . «Tuko — TUKO»

Kepma B. «lTanbuer Pynn»

Bunodrt P. «Ma3zanertay

Jlakt M. «Py6aTto Bugodra»

Makkep P. «Kournep»

PuBuyH A. «KOHIIEpTHBIN 3TIO1»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions
Henry Lemoine, 1996

xazoBomy cakcodgonucty. YueOHoe mocodome. / kaacc JMIIL.
CocraButenn u pegakrop M.3sonapes. CII6, Komno3zurop, 2009:

Konwuir JI. «Qxkcra3 Kapu» (Konitz L. «Kary’s Trancey)

Mastmuran k. «JIbBunas tpona» (Mulligan G. «Line For Lyonsy)

FepmBun Jx. «Jletnsst mopa» u3 onepsl «llopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bessy)

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpaMm BBINYCKHOT0 9K3aMeHAa

1 BapuanT
Camapos B. Conaruna 1 anbt-cakcooHa u poprenuato
lepmBun JIx. «Jletnsss mopa» wu3 omepsl «llopru m becc» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

2 BapHaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apiten I'. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)
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T'oooevie mpedosanus no knaccam

Cpoxk o0yueHus — 6 JieT

IepBbiii K1ace
Ayoumopmnvie 3anamusa 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacos 6 200

Y4uuTsiBas BO3pacTHBIE W WHAUBUIyabHbIE OCOOCHHOCTH yYE€HHUKA MOXKHO
cpazy BecTH oOyueHue Ha anbT-cakcoone. Kparkue cBelneHHS 1O HCTOPUU
UHCTPYMEHTA. Y CTPOMCTBO, HA3BaHHUE YaCTEH U MpaBUIIa yX0/1a 32 CakCO(hOHOM.

ITonoxenue kopiryca, HOT, TOJOBBI, PYK U HaJbIEB, a4 TAKXKE UHCTPYMEHTA
BO BpeMs urpel. Mcnonaurenbckoe apixanue. 11oArotoBka Kk 3BYKOU3BICUYEHUIO:
yCTaHOBKAa MYHIITYKa BO PTY, PEr'YJIUPOBAHUE SI3bIKOM JBHUKEHHE BbIJIBIXaeMOU B
MYHAIITYK CTpyH Bo3ayxa. M3BiieueHre NMpoAOIKUTEIbHBIX 3BYKOB. OOBICHEHUE
U TMPAKTUYECKOE 3HAKOMCTBO C MOHSTUSMH aMOYIIIOp, aTaka 3BYyKa, LITPUXMU.
N3ydeHne anmnukarypsl.

3a y4eOHBIM TOM YdYaIlIMiCS JOJKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYT'OJINH, 3a4€T U HK3aMEH BO BTOPOM IOIYTOAUH.

["amMBbI Ma)KOpHBIE U MUHOPHBIEC, TOHUYECKUE TPE3BYUHS B TOHAJIBHOCTSIX J10
JBYX 3HaKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTTONHSAIOTCS IITPUXAMHU JIETAIIE U JIETATO.

15-20 sTr0/10B (110 HOTaMm).

6-8 mbec.

IIpuMepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenus u amroowv

lammbl, 3TIOABI, ynpaxkHeHuss st cakcodoHa 1-3 rombl oOydeHwus.
CocraBurens u pegakrop M.IlanomuukoBa. M., 1988

PuBuyn A. Illkomna urpst Ha cakcodone. U. I. M., 1965

NBanor B. Illkona akamemuueckoi urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975
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[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amngnpees E. [Tocobue mo HaganpHOMY 00ydeHuo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecot

Xpecromatuss  Aas cakcodoHa-aabTa.  HavaabHoe  oOyueHwue.
CocraBurenanb u pegakrop M.Illanomuukosa. M., 1985:

CrapunHas TUTOBCKas NecHd «Sl y MaTyIIKK Kuiay

CymapoxkoB B. «Becenasa kykynika» u3 nHukia «JIecHple KApTUHKN»

CymapokoB B. «JIeHUBBII MEIBEXKOHOK» U3 HHKJIA «JIeCHbIE KAPTUHKN

CymapokoB B. «IleceHka 0XOTHUKOB» U3 LIUKJIA «JIeCHBbIE KAPTUHKN

[ly6ept ®. Bansc

bax U.C. Ilecus

Kapenbckast Hapoanas necHs «KpacHast geBuna»

bax N.C. «Ytpo»

berxosen JI. Dkoce3

Priounkuii @. ManeHbKul masig

AwmepukaHckas HapoaHas necHs «IIpocreukunii napeHb busmn»

[Iocrakosuu /1. «Bpone mapiia»

Pycckas naponnas necHsa «OW, yTyIIKa MOS JTyTOBas»

[Myman P. «Menoausi» u3 «AnbOoma JIJ1s1 FOHOIIIECTBAY

Kommaneen 3. Banbc

Myp3suH B. «/leHb koHUmncs»

AMepuKaHCKas HapoaHas rnecHs «Hapiau u MmeaBeIb»

Henno — [Ixono H. «be3nenymka»

NBanoB B. Illkosa akagemuyeckod urpol Ha cakcopone. U.1. M.,
Muxaua Iuxos, 2002:

boprustackuii 1. Konbioenbnas
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Pumcknii-Kopcakos H. «/lerckas necenka»

Pycckas Haponnas necus «Ha 3ape»

NBanoB B. «3amok ['amneray»

['pevanunoB A. «CTyuuT — OpeHUHUT»

Pycckas naponnas necus «Ha rope — To kanuHa»

berxosen JI. Conatuna

[Tyman P. «IIpuser»

Hua6emmu A. Ckepiio

[IyGepT @. «Ox0»

Tpona pxaza. IlonmyasipHbie 3apy0exxHbIe MeJIOAUM sl CaKCOPOHA
¢oprennano. Cocrt. I'. ®uptuy. CII6, Komnosurtop, 2003:

baiipax P. «Bs3» (Beirach R. «EImy)

Aur B. «IIpexpacnas mo6oss» (Young V. «Beautiful Lovey)

Jleaanc M. «Bce, uro mpoucxomut co MmHoi» (Dennis M. «Everything
Happens To Mey)

150 Awmepuxanckux mka3oBbix TeMm. Bpimyck 1. CocraBuTeab u
penaktop B.Kucunes. M., My3sbika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsl MporpamMM nepeBoTHOTO IK3aMeHa (3a4eTa)

1 BapuanT
Kommaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «EImy)

2 BapuaHT
[IIyman P. «IIpuBer»

Juabemu A. Ckepiio
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Kern J. «Yesterdays»
Sur B. «IIpexpacnas mo6oBs» (Young V. «Beautiful Lovey)

Bropoii kiaacc
Ayoumopnvie 3anamusa 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacos 6 200

3a y4yeOHBIA TOJ Y4YallMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
HOJYTOAMH, 3a4ET U 3K3aMEH BO BTOPOM IOJIYTOJIUH.

KoHTposb 3a MOCTaHOBKOM KOpmyca, rojOBbl, PyK, HajiblieB, aMOyIIOpa;
PEXKUMOM [IbIXaHUS U apTUKYIISLUECH.

MaxopHble M MHUHOpPHBIE TaMMBbI, TEpPLUUH, TPE3BYUYUsS, AapIEIKUO B
TOHAJIBHOCTSAX 10 TPEX 3HAKOB B CPEJHEM TEMIIE.

['aMMBbl UCHOJIHSIIOTCS IITpUXaMu Jjerame U Jierato. O3HaKOMIIEHHE C
JKA30BBIM IITPUXOM.

3HaKOMCTBO C MpaBWIaMH pa3dopa HOTHOTO TEKCTa HEOOJBIIUX IbEC,
YOPa)KHEHUSA MO YTEHHIO HOT ¢ Jucta. POpMHpPOBAHHE HABBIKOB HCIIOJIHEHUS
JP)Ka30BOM MY3BIKHU.

15-20 3Tr0710B (110 HOTaMm).

6-8 mbec.

IIpuMepHbIH penepTyapHbId CIIMCOK

Ynpaosicnenua u smioowt

['amMbl, 3TIONBI, yhnpaxHeHUs s cakcodoHa. 1-3 roael oOydeHws.
CocraButens u penakrop M.Ilanomuukosa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemuaeckoi urpsl Ha cakcodone. Y.1. M., 2003

NpanoB B. Illkoma akamemudeckoil urpsl Ha cakcodore. Y.2. M., Muxaunn
Huxos, 2004

Muxatiino JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HagarmbHOMY 00y4eHHO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Boil urpel Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUU

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommosurop, 2004

Ilvecot

Xpecromatuss  aas cakcodoHa-aabTa.  HavaabHoe  oOyueHue.
CocraButensb u pegakrop M.Illanomunkosa. M., 1985:

Yaiikosckuii I1. «Ha Oepery»

[TocrakoBuy /l. «XOpoOLHNii 1EHb»

XavarypssH A. AHTaHTHUHO

berxosen JI. «Hapoanbiii Tanem»

Mycoprckuit M. «llecast Mapdbi» u3 onepsl «X OBaHIIIMHAY

I'enpens I'.®. Anaxuo

bpamc . «lleTtpymka»

Mouapt B.A. «/lepeBeHckuil TaHe

I'ennens I.O. «'aBOT ¢ Bapuanusammny»

JxazoBomy cakcoonucty. YdeOHoe mocodue. 3 kuaacc JMIIL
CocraButens u pegakrop M.3sonapes. CII6, Komno3zurop, 2009:

Xancon VY., Mwic U. «Jlymnas nmopoxkka»  (Hudson W., Mills .
«Moonglowy)

I'pocc Y. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuwnraii» (Jones Q. «Count’emy)

Crpetiun k., Jluak X. «Manenskue riynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «I[IpoBoxas momoii aeBymky» (Turk R. «Walking My Baby Back

Homey)
43



150 AmepuxkaHckux aka3oBbIx TeMm. Bbimyck 1. CocraBurenb u
peanakrop B.Kucuies. M., My3bika, 1994:
Arlen H. «Over the Rainbow»
Strayhorn B.& Ellington D. «Satin Dolly
IIpumepsbl MporpamMm nepeBoaHOI0 IK3aMeHa (3aueTa)
1 BapuanT
Mycoprckuit M. «llecast Mapdbr» u3 onepsl «X OBaHITUHA»
I'enpens I'.O. «['aBOT ¢ BapuanusaMmn»
I'pocc V. « Hexxno» (Gross W. «Tenderlyy)
Jlxonc K. «Cocuutaii» (Jones Q. «Count’emy)
2 BapuMaHT
I'enpens I'.®. Anaxuo
Mouapt B.A. «/lepeBeHcKnil TaHEI»
Xancon Y., Munc U. «Jlyanas nopoxka» (Hudson W., Mills I. «Moonglowy)
Crpeiiun JIx., Jluak X. «Manenbkue rimynocta» (Strachey J., Link H. «These
Foolish Thingsy)

Tperuit Kiacc
Ayoumopnvle 3auamus 2,5 uaca 8 Heoelio
Koncynomayuu 8 yacoe 6 200

3a ydeOHBIA TOj] YydallMiics JOJDKEH ChITpaTh JBa 3adeTa B TMEPBOM
NOJIYT'OJIMH, 3a4ET ¥ IK3aMEH BO BTOPOM IOJIYTOJIHH.

MaxxopHble ¥ MHUHOPHBIE TaMMbl, TEpPUUU, TPE3BYUHUS, AapHEIKHUO,
JTOMUHAHTCENTAKKOPAbl B MAXXOPHBIX FAMMAax M YMEHBIICHHBIE CENTAKKOPIbI B
MHUHOPHBIX FTAMMaXx B TOHAJIBHOCTSAX JI0 TPEX 3HAKOB B CPETHEM TEMIIE.

XpomaTuyeckas ramma.

'aMMBI MCIIONHSAIOTCS IITPUXaMH JETalle U JIEraTo, a TAKXKE JKA30BbIM
IITPUXOM.

YpaxxHeHHUsl 10 YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHMIO JIETKOIO HOTHOI'O

TCKCTA.
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10-25 sTronoB (1o HoTam). 8-10 mhec.

IIpumepHbIN penepTyapHblil CIIUCOK

Ynpasicnenus u smroowi

[ammbl, 3TIOMBI, yhnpaxHeHUs s cakcodoHa. 1-3 Tomel oOydeHWS.
CocraButens u penakrop M.IlanomuukoBa. M., 1988

I'ammel, 3TIONBI. CocTaBuTens I.MamnHoBckas. M., 2011

NBanoB B. lllkona akamemuueckoil urpsl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiino JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Tlocobue mo HawampHOMY 00y4deHUIO Wrpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI mka30Boil urpel Ha cakcodoHe. 12 mxKa30BbIX
yIPaKHEHUH.

10 mxa3oBeix Menoguid. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoguit. Bemyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecot

Xpecromatuss  aas cakcodoHa-aabTa.  HavaabHoe  oOyueHwue.

Cocrasurens u pegakrop M.lllanomuukosa. M., 1985:
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[IpokodneB C. «IlecHs 6e3 ciaoB»

YHarikosckui 1. «I'pycTHas necenka»

berxosen JI. Conatnna

[IutTe JI. OTIO1

bax U. C. Apus

Hebroccu K. «MarneHnbkuit HerpuTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «R&verie»

Jl’kazoBomy cakcodgoHucTty. YueOHoe mocodoue. 5 kjaacc JMIIL.
CocraBurenas u peanaxkrop M.3Bonapes. CII6, Komno3surop, 2009:

Jlxone K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xut JIxk. «Toasko minst mudopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoii ayusi» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsbl MporpaMmmepl NEPEBOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Heb6roccn K. «ManeHbKkuii HEerpuTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukakoii iyne» (Evans R. «No Moon At Ally)
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2 BApHAHT
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfants»: «Ré&verie»
Xwut JIx. «Tonsko mis mudopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YeTBepThlil KIaCC
Ayoumopmnbie 3anamus 3 uaca 8 Hedenro
Koncynomayuu 8 yacoe 6 200

3a y4yeOHBIA Toj YydYallMiics JOJKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYT'OJIMH, 3a4ET ¥ IK3aMEH BO BTOPOM IOJIYTOJIHH.

MaxopHble U MHHOpPHBIE TaMMbl B TOHQJIBHOCTSX JIO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIICHHbIE CENTAKKOPJAbl M HUX OOpalieHusl.
XpoMaTUYeCKue TaMMbl B TOHAJIBHOCTSIX (FaMMbl HCIOJHSAIOTCA MITPUXAMU
JIeTallle U JIErato, JU00 IKa30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOW U CIOCOOAMU UX UCTIOTHEHUS.

PerynsipHble 3aHATHS 1O YTEHUIO HOT C JILCTA U TPAHCIIOHUPOBAHMIO
HETPYAHBIX TIhec. Pa3zyunBaHue Ka30BbIX METOINYECKUX dpa3 sl CEKBEHITHI.

HauanbHble HABBIKM UMIIPOBU3ALIHAH.

10-15 »sTr0/10B (110 HOTaM).

4 mbeckl M 1 pousBeeHne KPYIHOU (POPMBI.

IIpuMepHBIH penepTyapHbId CIIMCOK

Ynpasicnenus u smroowi

I'ammMel, 3TI0BI. CocTaBuTenb I'.ManuaoBckas. M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. IlocoOue mo HadampHOMY 0OydeHHIO Urpe Ha cakcodone. M.,
1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBbI mka30Boil urpel Ha cakcodoHe. 12 mxKa30BbIX
YIIPaXKHEHU N
10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommosurop, 2004
10 mxazoBbix Menoauit. Beimyck 2. CI16, Komnosurtop, 2004
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecot
XpecromaTus 11 cakcogoHa-anabTa. 4-5 roapl o0yuenus. CocraBureib
M.IIanomuaukosBa. M., 2005:
Pasens M. Conatuna
I'enpens I'.®. «Apus ¢ BapuanusiMm»
Po3oB A. «B noapaxanue bennu I'yameny»
Yyrynos lO. «biro3 — mapun»
XpecromaTus 11 cakcogoHa-ajabTa. 5-6 roabl 00yuyenus. CoctaBurelib
M.IIanomuaukoBa. M., 2005:
Maptunu [x. Pomanc
[Temertu 1. IIpecto
JIBopxkak A. «PoMaHTHUECKas MbECa»
PaxmanunoB C. «TanbsHCKas MOIbKa»

Kocma K. «Onasiive 1ucThsa»
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Konueprubiii penepryap caxkcogonucra. COOpHHK mnbec VI
cakcopoHa-anbTa. Beimyck 1. CocraButens B.Mscoenos. M., CoBpemeHHas
My3bika, 2008:

®ypmanoB B. «Ocennsist Menoausi»

AxnmoB K. « Ter-a-ter». Crouta 151 cakcooHa-anbTa U OPTEIHAHO

IIbechl B nepesio:kennu s cakcopona u ¢poprennano A.PuBuyna. M.,
N3nareabckui 1om «Kommosurop», 2000

Heb6rocen K. «ManeHbKHil macTyXx»

Hebroceu K. «JIyHHBIN CBET»

Pagens M. «lIreca B popme xabaHepb»

Pasenp M. «IlaBana crisAiien KpacaBuIbl»

Pasens M. «Paiickne TUIIB

Xpecromatus Aas cakcopona-aabra. CocraBurens b.IlpopBuu. M.,
1978:

CrpaBunckuii 1. «IlacTopaiib

Ckpsi6bun A. [penrogus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz 1. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riensy» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturney». Op. Posth
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/xazoBomy cakcodgonucty. YueOHoe mocodome. 4 kaacc JMIIL.
CocraBurenanb u peaakrop M.3Bonapesn. CII6, Komno3urtop, 2009:
Jlenanc M. «To, uyto mpoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)
Apnxaiim I'. «Criagkas u ayaecnas» (Arnheim G. «Sweet And Lovelyy)
CrpeiixopH b. «I'péza» (Strayhorn B. «Day Dreamy)
bonda JI. «Jlackossrit moxxauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:
Kaper B. «<On Green Dolphin Streety
Brodsky&Cahn «I’ll Never Stop Loving Youy
IIpuMepbI MPOrpaMMbl NEPEBOIHOTO IK3aMEHA
1 BapuanT
Maptunu [Ix. «Pomanc»
PaxmanunoB C. «TanbsiHCKAs OJIbKa»
bonda JI. «Jlackossiit noxxauk» (Bonfa L. «Gentle Rainy)
Kocma XK. «OnaBuive nuctbsi»
2 BapuaHT
Chopin F. Nocturne. Op. Posth.
[Temerru /. IIpecto
Hennnc M. «To, uro npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)
Kaper B. «<On Green Dolphin Street»

aTeiil KI1ace
Ayoumopnvie 3anamus 3 yaca 6 Hedenro
Kouncynemayuu 8 uacos 6 200

yanlHGCH MOI'YT UI'paThb HA 3a4CTaX JIFOOKIE IMPOU3BCACHUS 11O YCMOTPCHHUIO

npcrioaaBarciid; KOJIHUYCCTBO 3a4CTOB M CPOKH CIICOHAIIBHO HC OIIPCACICHBI.
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VYuuteiBas pusnonoruueckue 0oCOOEHHOCTH M JKEJIaHWE y4Yallerocs BO3MOXKHO
nanpHeliee 00yueHne Ha TEHOp-cakco(doHe.

['maBHas 3a7a4a MATOrO Kjacca — MPEIOCTaBUTh BBITYCKHYIO MPOTPaMMY B
MaKCHUMaJIbHO KadecTBeHHOM Buje. llepen sk3amMeHOM ydamuics OOBITPHIBACT
BBINTYCKHYIO TIPOTPpaMMy Ha 3a4eTax, KJIACCHBIX BeUepax M KOHIEPTaXx.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX [0 TIISITH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHbIE CENTaKKOpAbl W HUX oOparieHus.
Xpomarnueckue ramMMmbl. VCHOMHATH B MOJABMXKHOM TEMIIE PAa3THMYHBIMU
HITPUXAMHU.

CucremMaruueckre  ymopakKHEeHUs 10 YTEHHUI0O HOT C JIUCTa U
TPaHCTIOHMPOBAHUIO JIETKUX Thec. PasyumBaHWE TKa30BBIX MeENOAMYECKUX (pa3s
JUTSI CEKBEHIIUN. Pa3BrTHE HAaBBIKOB UMITPOBU3AIIHH

15-20 aTr0/10B (10 HOTaM).

4 mpechl U 1 mpousBeeHne KPYmHOW POPMBI.

IIpumMepHbIN penepTyapHbIi CIIMCOK

Ynpasicnenus u smroowv

PuBuyn A. 150 ynpaknenuii njs cakcodona. M., 1960

PuBuyHn A. 40 sTr0110B 15151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B 11 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, 3Tr01BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenume wurpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraButens A. Oceituyk. M., 1986

Nnemep K. Meroaudeckoe mocobue 1Mo UMMIPOBU3AIMH 1T CakCOPoHA U
JTPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxawnn /{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwnr

XpeCTOMaTI/Iﬂ AJIA CaKCO(l)OHa-aJIbTa. CocraBuTep H PEeaAaAKTOP
M.IIanomuauxosa. M., 1989

broccep I'. «Actypuay (danTazus Ha UCTIAHCKUE TEMBbI)

bax N.C. «Cuumnuana u Asmnerpo» u3z Conatel Ne 2 nns dnedTsl u
dopTenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)
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Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,

Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334
Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,

Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo

Muzyczne, 1974

Kamnukosuu I'. «PomanTuueckuii Baibe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,

Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreamsy

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:
Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

’xazoBomy cakcodgonucty. YueOHoe mocodome. 7/ kjaacc JMIIL.

CocraBurenanb u penakrop M.3sonapesn. CII6, Komnosurop, 2009:

Yomnep T.- Bpykce I'. «Uepnoe u meuansuoe» (Waller Th. — Brooks G.

«Black And Bluey)
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[upunr Ix. «KonsibenbHas nruubero octposay (Shearing G. «Lullaby Of
Birdland»)

I[Ipumepsl NporpaMm BbINMYCKHOT'0 K3aMeHAa

1 BapuaHT
bax U. C. «Cununuana u Amterpo» u3 CoHatsl Ne 2 jist pireliTel u popTenuano
Hanly J.F. «Indiana»
Young V. «Street Of Dreamsy

2 BapuaHT
broccep I'. «Actypua» (DdaHTazusi Ha UICTITAHCKUE TEMBI)
Mupunar JIx. «KonsibenbHas nruyubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I'. «U€proe u nevansroe» (Waller Th. — Brooks G. «Black And
Bluey)

VYuyanuiica, npoaospkaromuii oOyuyeHue B 6 Kiacce, CHAeT BBIMYCKHOU
JK3aMeH B 6 Kiacce.

HlecToit k1ace
Ayoumopmnsie 3auamus 3 uaca 8 Hedento
Koncynomayuu 8 yacoe 6 200

B mecrom kiacce oOy4aroTcs ydamiuecs, KOTOpbIE IleJieHANpaBIeHHO
FOTOBATCA K  TIOCTYIUIGHHIO B TIpodecCHOoHaIbHYI0  00pa3oBaTebHYIO
OpTaHM3aIMI0. YUYEHUKM MIECTOro KJacca WrpaloT B y4eOHOM Toay 3a4deT |
9K3aMeH: B Jekabpe u Mae. B nexkaOpe — kpynHasa ¢popma. Ha BbIycKHOM K3aMeH
(uTOroOBas aTTECTaIMs1) BBIHOCUTCS MPOrpaMMa C JOMOJHUTENBHOMN MbECOH.

MaxxopHble M MUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX 1O IISATH 3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAaKKOPABI M UX OOpalleHusl.
HcnonHATh B OJBUKHOM TEMIIE PAa3IMYHBIMU ILITPUXAMHU.

3HaKOMCTBO C TaMMaM{ B TOHQJBHOCTSIX 10 CEMH 3HAKOB (B MEIJIEHHOM
TeMIIe).

Pa3BuTue HaBbIKa YTCHUS C JINCTA, YIIPAKHEHHS 110 TPAHCIIOHUPOBAHUIO.
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AKTUBHBIC PETyJSIpHbIE YOPAKHEHUS B CBOOOJHOM HWMIPOBHU3ALMM Ha
3a/IaHHYIO TEMY.

15-20 3TI0710B.

4 mpechl U 1 mpousBeeHne KPYMHOW (POPMBI.

IIpumMepHbIN penepTyapHbIi CIIMCOK

Ynpasxicnenus u ymrwoowt

PuBuyn A. 150 ynpaxuenwii njs cakcodona. M., 1960

PuBuyn A. 40 sTr0710B 1y151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B AJisi cakcoona. CoctaBurens E.Auapees. M.,
1976

I'ammel, sTr0aEL. CocTaButens I.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbiif ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkomna urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meronuueckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

Unemep K. Meroaudeckoe nmocodue 1Mo UMMIPOBU3AIMH ISl CaKCOPOHA U
JIPYTUX MY3bIKaJIbHbIX HHCTpyMeHTOB. Muxaunn J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

XpecromaTus 11 cakcogoHa-anabTa. 4-5 roasl o0yuenus. CocrtaBureib
M.IIanomuauxkosBa. M., 2005:

Mopuc II. «Ilecust nns mambly», «llpiranka» u3 CrouThl sl cakcopoHa U
opkectpa «Kaprtuns! [IpoBanca»

MuxaiisioB JI. llIkosa urpsl Ha cakcoone. M., My3bika, 1975:

Taiima M. Anaxuo

Hebroccu K. «Manenbkuit macTyx»

Jluct ®@. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprubiii penepryap cakcodgonucra. COOpHHK mnbec VI
cakcopona-anbTa. Beinyck 1. CocraButens B.Msicoenos. M., CoBpemeHnHast
My3biKa, 2008:

®ypmaHoB B. «BrnoxHoBeHue»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 011103»

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «BocrioMmuHanue»

PuBuyH A. «KOHIIEPTHBIN 3T

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,

Intermediate level

56



Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

JxazoBomy cakcoonucty. YdedoHoe mnocodue. 8,9 wkmaccst JAMIIL.
CocraBurennb u peaakrop M.3Bonapesn. CII6, Komno3surop, 2009:

Aur JI. «[latrmaacoBoii mxaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)

XedTu H. «IIponunarensuo» (Hefti N. «Cutey)

[Mapkep Y. «Mowu 3amieBbic Oammvauku» (Parker Ch. «My Little Suede
Shoesy)

Bbponoenn A. «He cnpamusait mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc JIx. «JIxanro» (Lewis J. «Djangoy)

IIpuMepbl MPOrpaMMsbl BBINIYCKHOI'0 IK3aMeHa

1 BapuanT
PuBuyn A. «KoHUEpTHBIN 3TIO1»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)
bponoenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)

2 BApUAHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry

Lemoin, 1996
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Sur JI. «IIstruuacoBoii mkaiB» (Young L. «Jive At Fivey)

JIsrouc k. «JIxanro» (Lewis J. «Djangoy)

I11. TPEBOBAHHUSA K YPOBHIO ITOAI'OTOBKUA YYUALIUXCS

JlanHas mporpaMMa OoTpakaeT pazHooOpa3ue pernepryapa, aKaIeMUYECKYIO
HAIPaBJICHHOCTh Yy4eOHoro rmnpeamera «CrHenuanbHOCTh M UYTEHHE C JIUCTa
(cakcooH)», a TaKkKe BO3MOKXHOCTh HMHAMBUAYAJIBHOTO TMOJIXO0Ja K KaXIOMY
yueHuky.  Conep)kaHue  TporpaMMbl  HampaBjieHO  Ha  oOecredyeHue
XYJI0KECTBEHHO-3CTETUYECKOI'0 Pa3BUTHUSl JIMYHOCTH W TPUOOPETEHUS  €Io
XY10’KECTBEHHO-UCTIOJHUTEIBCKUX 3HAHUM, YMEHU 1 HABBIKOB.

Peanusayus npoepammer obecneuusaem:

HAJIMYWE y YYallerocs MHTEpeca K  MY3BIKAUIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKaJIbHOMY HCIIOJIHUTEIbCTBY;

c(hOpMUPOBAHHBI KOMIUICKC HCIIOJHUTEIBCKUX 3HAHUH, YMCEHUU U
HABBIKOB,  TO3BOJIAIONIMI  HKCIIOJIB30BAaTh  MHOTOOOpa3HbIE  BO3MOKHOCTH
MY3BbIKQJIbHBIX ~HHCTPYMEHTOB [l JOCTIKEHHUs HauOosiee YyOeauTeIbHOU
UHTEpIPETAlUAd ABTOPCKOTO TEKCTa, YMEHHS CaMOCTOSTEIbHO HaKaIuIMBaTh
penepryap W3 MY3bIKaJIbHBIX MPOU3BEACHUIN PpA3JIMYHBIX 3M0X, CTHIEH,
HANpPAaBJICHUM, )KaHPOB U (PopM;

3HAHUE B COOTBETCTBHU Cc MpOrpaMMHBIMU  TPEOOBAHUSIMU
UCIIOJIHUTEIBCKOTO pernepTyapa, BKIIOYAIONIEIO MPOU3BEIACHUS 3apyOCKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX HMCTOPUYECKUX TIEPUOAOB, CTUIEH U
YKaHPOB KJIACCUYECKOU U JKAa30BOM MY3BIKU;

3HAHHE XY10KECTBEHHO-UCTIOIHUTEIHLCKIX BO3MOXHOCTEH cakcodoHa,

3HaHKE MPOGeCcCHOHATHHONU TEPMUHOJIOTHH;

HaJIM4YME€ YMEHUM MO YTEHHUIO C JINCTAa U TPAHCIIOHHUPOBAHUIO MY3bIKAIbHBIX
NPOU3BEACHUIN pa3HBIX KaHPOB U (HOPM;

HaBBIKM 110 BOCIHUTAHUIO CIIyXOBOTO KOHTpOJS, YMEHUIO YIPABIATH

IMpoHeCcCoM HCIOJIHCHHA MY3LIKAJIbHOT'O IIPONU3BCICHUA;
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HaBBIKM [0 KCIIOJIb30BAHUIO MY3bIKAJIbHO-UCTIOJHUTEIIBCKUX  CPEJICTB
BBIPA3UTEIILHOCTH,  BBIMOJIHEHUIO aHAJIW3a  HUCIOJHAEMBIX  IPOU3BEICHUM,
BIIQJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKU HCIOTHUTEILCTBA, HCIOIb30BAHUIO
XyJI0KECTBEHHO OINPAaBJAHHBIX TEXHUYECKUX MPUEMOB;

HAJIMYHUE TBOPYECKON WHUIMATHUBBI, CHOPMUPOBAHHBIX TMPEIACTABICHUN O
METOJIUKE pPa3yuyMBaHHS MY3BIKAJbHBIX MPOU3BEICHUN W TpUeMax padOThl HaJ
UCITOJIHUTEIbCKUMU TPYIHOCTIMMU;

HAJIMYKUE MY3bIKAJIbHOW MaMSITH, Pa3BUTOrO MOJU(POHUYECKOTO MBIIUICHHUS,
MEJIOJUYECKOTO, JIAIOrapMOHUYECKOT 0, TeMOPOBOTO CIIyXa;

HAJIMYME 3JIEMEHTApPHBIX HABBIKOB PEMETHIIMOHHO-KOHLEPTHOW paboThl B
KA4€eCTBE COJIUCTA.

V. ®OPMbI U METO/IbI KOHTPOJISAA, CHCTEMA OILIEHOK

1.  Ammecmayus: yenu, suowl, hopma, cooeparcanue

OCHOBHBIMH BUAAMU KOHTPOJISI YCIIEBAEMOCTH SIBJISIFOTCS

® TEKYIIHI KOHTPOJIb YCIIEBAEMOCTH yHAIIUXCS,
® POMEXKYTOUHAsS aTTECTallus,
® UTOrOBas aTTecTaIlusl.

Kax il BUJ KOHTPOJISE UMEET CBOU LI€TH, 3a/1a4u, (POPMBI.

Texkymuii KOHTPOJIbL HAMIPABJICH HA MOAJACPXKAHUE YICOHON TUCITUTUTUHBI,
BBISIBIICHHE OTHOIIEHUS K MPEJIMETY, HA OTBETCTBEHHYIO OPraHU3aIUI0 JOMAITHUX
3aHSATUNA, HMMEET BOCHUTATEIbHbIC IEJIH, MOXET HOCUTh CTUMYJIUPYIOUIUN
xapaktep. Tekyumuid KOHTPOJb OCYIIECTBISIETCA PEryJISIpHO MPENnoAaBaTeieM,
OLICHKH BBICTABISIIOTCS B JKypHal M JHEBHHUK Yywamierocs. [lpu oueHuBaHuM
YUUTBIBAETCS:

- OTHOLIEHUE YYEHUKA K 3aHATUAM, €70 CTAPAHUs U MPUIIEKHOCTB;

- KA4€CTBO BBITIOJTHEHUS MPE/IJIOKEHHBIX 3aJaHUM;

- UHUIMATUBHOCTH U MPOSIBJICHUE CAMOCTOATEIIbHOCTH KaK Ha ypOKe, TaK U
BO BpeMs JIOMaIllHEe padoThI;

- TCMIIbI IPOABHIKCHU .
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Ha ocHoBaHuU pe3ysibTaTOB TEKYLIErO KOHTPOJISI BBIBOASTCS YETBEPHBIE
OLICHKH.

Oco0oii  (opmoil TeKylIero KOHTPOJS SBIAETCS KOHTPOJIBHBIM YpPOK,
KOTOPBII MPOBOAUTCS MPENOAaBaTEIEM, BEAYIIUM IPEAMET.

IIpome:xkyTouHass aTrecTalMsi ONPEAENAET YCHEIIHOCTh  Pa3BUTHS
y4alierocsi U CTENEeHb OCBOCHHUS MM y4eOHBIX 3a/lad Ha OIpe/elIeHHOM 3Tarle.
Haubonee pacnpoctpaneHHbIMU (hOpMaMU TPOMEKYTOUHOM aTTECTALUH SIBIISIFOTCS
KOHTPOJIBHBIE YPOKH, NPOBOAUMBIE C IPUIVIAIIEHUEM KOMUCCUH, 3a4EThl,
aKaJIEMUYECKHE KOHILIEPThI, TEXHUYECKUE 3a4€Thl, SK3aMECHBI.

Kaxnass ¢popma nmpoBepku (Kpome MepeBOJHOro 3ayeTa (IK3aMeHa) MOXKET
ObITh Kak AU depeHIupOBaHHON (C OLIEHKOM ), Tak 1 He quddepeHunpoBaHHOM.

[Ipu oueHMBaHUU 00S3aTENBHBIM SIBISETCA METOAUYECKOE OOCYXKIEHHE,
KOTOPO€ JIOJDKHO HOCHTh PEKOMEHJATEIbHBIM, AHAJUTUYECKUH XapakTep,
OTMEYaTh CTENEHb OCBOEHHSA y4E€OHOrO MaTepuasna, aKTUBHOCTb, IMEPCIEKTUBBI U
TEMII Pa3BUTHS YUEHHUKA.

VYyacTue B KOHKypcax MPUPABHUBAETCS K BBICTYIJICHUIO HA aKaJIEMHYECKHUX
KOHIIepTax U 3auerax. [lepeBogHOM 3a4er (3K3aMeH) sBISETCS 00sS3aTENbHBIM IS
BCEX.

[lepeBonHOM 3aueT (3K3aMeH) MPOBOJUTCS B KOHIIE KaXA0ro0 y4eOHOro roaa,
OTpeeNsieT Ka4yeCcTBO OCBOCHHUs Y4YEOHOro Marepuaia, YpOBEHb COOTBETCTBHS C
y4eOHBIMH 3aJ]la4aMU rojia.

KoHTponbHBIE YpOKM M 3a4e€Thl B paMKaxX IMPOMEKYTOYHOH aTTecTaluu
OPOBOJATCA B KOHIIE YYEOHBIX IOJIYrOAMM B CUET ayJUTOPHOIO BPEMEHH,
IPEeTyCMOTPEHHOTO Ha TipenMeT «CrenuaibHOCTh U YTEHHE ¢ JINCTa (CakcodOH)».
DK3aMeHbI POBOJASTCS 3a MPEAeIaMH ayIUTOPHBIX YUEOHBIX 3aHATUM, TO €CTh IO
OKOHYaHWM TPOBENEHUSA Y4EOHBIX 3aHATUH B y4yeOHOM TIOJy, B paMKax
IPOMEXYTOUYHOM (IK3aMEHAlIMOHHOW) aTTeCTal1H.

K »5K3aMeHy JOIyCKarOTCS ydaluecs, ITOJHOCTBIO BBIOJIHUBLINE BCE

y‘IC6HBI€ 3aJaHusI.
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[To 3aBepuieHMM PK3aMEHa JIOIYCKAETCS €ro Iepeciaya, €Ciad ydalluics
NOJIyYMJI HEYJIOBJIETBOPUTENIBHYIO OLIEHKY. YCIIOBHSI MEPECHAAYM M TMOBTOPHOMU
cIa4d SK3aMEHa ONpEeNIeHbl B JOKAIbHOM HOPMAaTUBHOM akTe 00pa3oBaTeIbHOMN
oprannzaiun «llomoxxeHne O TeKylmeM KOHTpPOJIE 3HAHMM M HIPOMEKYTOYHOU
aTTECTALUN YYaLTUXCSI».

HroroBass arrecranus (BBILYCKHOHM JK3aMeH) OIPEIEIACT YPOBEHb U
KaueCTBO BJAJEHUA IOJHBIM KOMIUIEKCOM MY3BIKAIbHBIX, TEXHUYECKUX U
XYyJ0’KECTBEHHBIX 33J1a4 B PAMKaX IPEJCTaBICHHON COJIBHONU MPOrpaMMBI.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIHYHOY) TEXHUYECKH KA4YeCTBEHHOEC M XYJI0’KECTBEHHO
OCMBICJIEHHOE HCIOJIHEHHE, OTBEYAIOIIEE BCEM

TpeOOBaHMIM Ha JAHHOM 3Tare 00y4eHus

4 («xoporio) OIIEHKa OTpa)»aeT TIPaMOTHOE UCIIOJIHEHUE, C
HEOONBIITUMHU HEAoYeTaMH (KaK B TEXHHYECKOM

IJ1aHC, TaK U B XYI[O)KCCTBGHHOM)

3 («yIOBJICTBOPUTEITHHOY) UCIIOJIHCHUE ¢ OOJIBIIHMM KOJINYECTBOM
HEIOYETOB, a HWMEHHO: HEIOYYCHHBIH TEKCT,
cnabas TEXHUYCCKAs ITOJATOTOBKA,
MaJIOXy10KECTBEHHAS urpa, OTCYTCTBUE

CB060I[BI HUI'pOBOIO arrapara 1 T.H.

2 («HEYIIOBJIETBOPUTENBHO») | KOMIUIEKC HEJOCTaTKOB, SBJISFOILIANCS
CIENCTBUEM OTCYTCTBHSI JOMAIIHMX 3aHATHW, a
TaKKe€ IUIOXOM IIOCEHAaEMOCTH  ayJIUTOPHBIX

3aHIATUU

«3aueT» (0e3 OLEeHKH) OTpa)aeT I0CTaTOYHBIM YPOBEHb MOATOTOBKH U

HCITIOJIHCHHUA HAa JaHHOM JTalli€ o6yquH;1

Cormacao ®I'T, nanHas cucTEeMa OIIEHKH KadyeCcTBa MCIOJHEHUS SBISCTCS
OCHOBHOM. B 3aBHCHMOCTHU OT CJI0KUBIIUXCS TPAJAMUIIMI TOTO WIM HHOTO Y4EeOHOTO

3aBCACHUA U C YUCTOM HeHeCOO6p33HOCTI/I OICHKa Ka4dcCTBa HCIIOJIHCHHA MOXCT
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OBITh JIOTIOJTHEHA CUCTEMOM «+» U «-», UTO JACT BO3MOXKHOCTh 00Jie€ KOHKPETHO
OTMETUTH BBICTYILJICHHUE YUaIIerocs.

@DoH/Bl OILIEHOYHBIX CPEJICTB MPU3BAHBI 00ECHEUYMBATH OIIEHKY KauecTBa
NPUOOPETCHHBIX BBIMYCKHUKAMH 3HAHWUW, YMEHHM W HABBIKOB, a TAKXKE CTETICHb
FOTOBHOCTH YyYaIlIUXCS BBITYCKHOTO KJacca K BO3MOXKHOMY MPOJOJKEHUIO
mpodeCcCHOHaIBLHOI0 00pa30BaHMUs B 001aCTH MY3bIKAIBHOTO UCKYCCTBA.

I[Ipy BhIBeA€HUM HUTOrOBOM  (NEPEBOAHOI) OLIEHKH  YYUTHIBAECTCS
(o (1 4% 0] 1 (ST
® OIICHKA rOI0BOM pabOThl YUCHHKA;
® OIICHKA Ha aKaJIEeMUYECKOM KOHIIEPTE, 3aU€TEe UM HK3aMEHE;
® Jpyrue BHICTYIUICHHUS YYE€HUKA B TEUECHUE Y4eOHOTO roja.
OLEHKM BBICTABISIIOTCS 1O OKOHYAHMM Ka)KIO0Ml YETBEPTH M TOJIYTOJIHil

y4eOHOr0 roja.

V. METOANYECKOE OBECIIEHEHUE OBPA30OBATEJBHOI'O
MPOLECCA
Memoouueckue pexomenoayuu nedazo2udeckum pabomuuKam

B pabore ¢ yuwamumcs mpemnonaBarenb JOJKEH CIIEI0BAaTh MPUHIUIIAM
MOCJIEIOBATEIIBHOCTH, TOCTETNIEHHOCTH, JOCTYMHOCTH, HATJISIJTHOCTH B OCBOCHHH
MaTepuaa.

Becy mporecc o0ydeHus JOKEH OBITh IMOCTPOCH MO TMPUHIIMITY: OT
MPOCTOTO K CIO)KHOMY - M YYHUTHIBATh WHAWBUAYAIbHBIE OCOOCHHOCTH YYCHHKA:
ero (M3MYecKue JaHHbIC, YPOBEHb Pa3BUTHSI MY3bIKaIbHBIX CITIOCOOHOCTECH.

HeoOxomuMbiM  yciioBUEeM JIJIsi  YCHIEIIHOTO OOydeHHs Ha cakcodoHe
sBisieTcss (OPMHPOBAHUE Yy YYCHHKA YK€ Ha HayaJlbHOM JTare TMpPaBUIbHOU
TIOCTAaHOBKH T'YO, PYK, KOPITyCa, UCITOJIHUTEIILCKOTO JIBIXAHMS.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBICHE CI0Ba (OETrIOCTH, YETKOCTH, POBHOCTH
U T.Jl.) CHOCOOCTBYET CHUCTeMaThdeckas paboTa HaJl yIpaKHEHHUSIMHU, TaMMaMU |

strogamu.  [Ipm  ocBoeHMM ramMm,  yOpaXXHEHUM, OJTIOAOB U APYroro
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BCIIOMOTATEILHOIO  MaTepuaja  PEKOMEHJyeTCs TMPUMEHEHUE  Pa3IUYHBIX
BApUAHTOB — IITPUXOBBIX, JUHAMUYECKUX, PUTMUYECKUX U T. 1.

PaGora Han kadyecTBOM 3ByKa, HWHTOHAIMEH, PUTMHUUYECKUM PHCYHKOM,
JAHAMUKON — BaXHEHIIMMH CPEJICTBAMH MY3BIKAJIBHOM BBIPA3UTEIBHOCTH —
JIOJKHA TIOCJIEIOBATENIbHO MPOBOAUTHCA HAa MPOTSKEHUH BCEX JIET OOy4YEHHUs U
OBITH IIPEIMETOM IOCTOSSHHOTO BHUMaHUS T1e/1arora.

[Ipu pabore Hag TEXHMKOHW HEOOXOIUMO JaBaTh YETKHE WHAWBUIYaIbHBIC
3aJ]aHUS U PETYJIAPHO MPOBEPSATH UX BHITIOJHEHHUE.

B yueOHoli pabore Takxke CIEAyeT HCMOJb30BaTh  IEPEIOKCHHS
MPOU3BEICHUN, HANUCAHHBIX ISl JPYTMX HWHCTPYMEHTOB WM IS TOJIOCA.
PexomeHyI0TCSl TIEpesioKEeHUsI, B KOTOPBIX COXPAaHEH 3aMbICE]l aBTOpa U IIUPOKO
UCITI0JIb30BaHbl XapaKTEPHbIE OCOOCHHOCTH KJIapHETA.

B pabGore Hajg  MYy3bIKUIBHBIMU  IPOU3BEACHUSIMU  HEOOXOAMMO
MPOCIICKUBATh CBSA3b MEXKAY XYJOXKECTBEHHOM M TEXHUYECKOW CTOpPOHAMU
U3y4aeMOoro MpOU3BECHHUS.

Pexomenoayuu no opeanuzayuu camocmosmenvHou pabomol yuauuxcs

1. CaMocrosTeNbHBIC 3aHATHS  JIOJDKHBI  OBITh  PETYISPHBIMH U
CHUCTEMaTHYECKUMH.

2. [leproAMYHOCTD 3AHATUN: KaXKIbIi JICHb.

3. KonuyecTBO 4acoB CaMOCTOSATENBHBIX 3aHSITUNA B HEIEIIO: OT ABYX M0
YETBIPEX.

O0beM camMOCTOSTENBHOW pabOTHl OMPEAENSIETCS ¢ YYETOM MUHUMAaJbHBIX
3aTpar Ha MOATOTOBKY JOMAIIIHETO 3aJaHusi C yYeTOM MapauieIbHOTO OCBOCHUS
JEThbMU TIPOTPaMMbl OCHOBHOTO 0OIIEro oOpa3oBaHUsA, a TaKXKe C YYEeTOM
CJIOXKUBIIUXCS MEAArOrMYeCKUX TPaAUuIui B y4eOHOM 3aBEJECHUU U METOAUYECKOMN
11e71€CO000pa3HOCTH.

4. YyeHUK JODKEH OBITh (DU3WYECKH 3J0pPOB. 3aHATHUS IPHU IOBBIIIEHHON
TEMIIEpaType OIACHBI JUIS 37I0pPOBbSl W HEIEIeCOo00pa3Hbl, TaK KaK pe3ylbTar

3aHATUN BCeraa OyJ1eT OTPHIATEIbHBIM.
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5. UanuBuIyanbHAs JOMAIHSAS pab0oTa MOXET IPOXOIUTHh B HECKOJIBKO
IIPHEMOB H JIOJKHA CTPOUTHCSI B COOTBETCTBHH C PEKOMEHIAIIMSIMHE TP ETIOIaBaTEeIs
0 CTIEIUATBLHOCTH. Y UCHHK JTOJDKEH YHTH C ypOKa C SICHBIM IPENCTABICHUEM Hajl
4eM eMy paboTath JoMa. 3a7a4uu JOJDKHBI OBITh KPAaTKO U SICHO C(HOPMYITHMPOBAHBI B
JTHEBHUKE.

ConeprxkaHueM JOMAIIHUX 3aJaHUN MOT'YT OBITh:

® VIPaKHEHUS VISl Pa3BUTHUA 3BYKa (BBIACPKAHHBIC HOTHI);

e paboTa HaJ pa3BUTHUEM TEXHUKH (TaMMBbI, YITPAKHEHUS, DTHOBI);

e paboTa HajJ XyTOKECTBEHHBIM MaTepuagoM (IMbeChl WU TPOU3BEACHHE
KpymHOH (HOpMBI);

® YTEHHE C JIUCTA.

6. Ilepuogmuecku cieayeT MPOBOAWTH  YPOKU, KOHTPOIUPYIOIIHE XOJ
JOMaIlHel paboThl yUEHHKA.

7. g ycnemHoW peanu3auu nporpamMmbl «CHEnuanbHOCTh U YTEHUE C
aucta (cakco(oH)» YUYEHUK JOKEH ObITh 00€CTIeUueH JOCTYNOM K OMOIMOTEYHBIM
doHmaM, a TaKkkKe ayauo- W BHUICOTCKaM, CHOPMHUPOBAHHBIM I10 TPOrpaMMaMm

y4€OHBIX MPEIMETOB.

VI. CIUCKHA PEKOMEHAYEMOM HOTHOM U METOIUYECKOM
JUTEPATYPBI

Cnucox pekomeHnoyemoi HOmMHOU Tumepamypol

1. Aneounonu T. Apaxwuo. Ilepenoxenue st anbT-cakcodoHa
N.Jlebenera. My3blKabHBIN HHTEPHET — KOJUICIK «/ HOT»

2. AaapeeB E. Ilocobue mo HadambHOMY OOydeHHIO Ha cakcodoHe. M.,
Mys3bika, 1973

3. 'ammMbI1, 3TIOABI, yIpaxkHeHUd 1715 cakcodona. 1-3 roxsr oOydenus. Cocr.
u penaktop M.IlanomuukoBa. M., My3sbika, 1988

4. 'ammbl, 5110461, CoctaButens [.Manunosckas. M., Amnerpo, 2011
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5. JI>xazoBomy cakcodonucty. YuebHnoe nocoodue. 1- 9 kinaccol JJMIII. Cocr.
u penakrop M.3Bonapes. CI10, Komnosutop, 2009

6. BanoB B. IlIkoma akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. anoB B. 18 xapakTepHbIX mbec B (hopMe ITIOJ0B sl CaKCOPOHA-COJIO.
M., Muxaun J{ukos, 2002

8. UBanoB B. Illkoma akagemmueckoil urpel Ha cakcodone. Y. 1. M.,
Muxaun ukos, 2002

9. MBanoB B. Illkona akagemuueckoir urpel Ha cakcodone. U. 2. M.,
Muxaun /{ukos, 2004

10. Unemep XK. MeToanueckoe mocodue 1Mo UMIPOBU3AIMU IS cakcooHa
U APYTUX MY3bIKaJbHBIX HUHCTpYMEHTOB. M., Muxaunn Jlukos, 2004

11. Mapkus 1O. [l>xa3oBblii cnoBaps. M., Menorpad, 2002

12. Menomuu mxasza. Arrtojnorus. Coct. B.Cumonenko. KueB, My3ndHa
VYxpaina, 1984

13. Muxaiinos JI. [lkona urpel Ha cakcodone. M., My3sbika, 1975

14. My3bika B ctune perpo st cakcopona u ¢doprenuano. CocT. u
penakrop M.IllanomHukoBa. M., My3bika, 1996

15. My3bika, koTopasi mnokopwia mup. [lomynspHele Tpou3BeAeHUS IS
cakcoona u Qoprenuano. Coct. u penakrop B.Axrtucos. CII6, Kommosurop,
2009

16. HauanpHoe oOyueHue urpe Ha cakcoone. Meroauueckas pa3paboTka.
CocraBurens A.Oceliuyk. M., My3bika, 1986

17. Huxayc JI. OCHOBBI Aka30BOMl HMIpbl Ha cakcopoHe. 12 Ka30BBIX
ynpaxuaenuid. 10 mxazoBbix Menoauil. Bemmyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHOBBI mka30BOM WTpbl Ha cakcodone. 12 mKa30BBIX
ynpaxkuenuid. 10 mxa3zoBeix Menonuii. Beimyck 2. CI16, Kommosurop, 2004

19. Tlpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., My3bika, 1977

20. [Ipecwl B miepenoxkeHun s cakcodoHa u doprenuano A.PuBuyna. M.,

Komnozutop, 2000
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21. PuBuyn A. llkona urpel Ha cakcodone. Y. ., Il. M., My3sika, 1965-
1968

22. PuBuyn A. 150 ympaxxnenuit ans cakcopona. M., Mysrus, 1960

23. PuBuyn A. 40 stiog0B 111 cakcodona. M., Mysrus, 1960

24. Pozanos C. Illkoma urpst Ha knapaere. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk meec nist kiapHera U oprenuano. Coct. b.bepe3oBckuii u
I'.Kynucok. M., My3sika, 1980

26. COopHuk wu30paHHBIX OTIOAOB s cakcodona. CocraBUTENb

E.Annpees. M., My3bika, 1976

27. Tpona mkaza. IlomynsipHbie 3apyOekHBIE MENOAUU IJid cakcodoHa U
doprenuano. Coct. I.®Ouptuu. CI16, Kommnosurop, 2003

28. Xpecromarus s knapHeta. CocraBurenu M.Mosrosenko u A.llltapk.
Y.1. M., Myssika, 2004

29. Xpectomatusi 11s1 cakcopoHa-anbTa. HawanpHoe oOyuenme. Coct. u
penaktop M.IlIanomunkoBa. M., My3bika, 1985

30. Xpecromarust 1s  cakcodona-anpTa. Coct. M.IllamommuukoBa. M.,
Myssbika, 1989

31. Xpecromatust nisa  cakcodoHa-anbTa. 4-5 rTomel oOydeHus. Cocr.
M.IllanomuukoBa. M., My3sika, 2005

32. Xpecromatus st cakcoona-anpTa. 5-6 TOoAapl 0oOydeHus. Cocr.
M.IIanomuukoBa. M., My3sika, 2005

33. Xpectomatus ans cakcodpona-anpTa. Coct. b.Ilpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with

Piano, Intermediate level
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39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanchesy» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,

Conservatoire de Paris
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55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii Memoouueckou aumepamypol

1 WBanoB B. O0 ucnonb30BaHUM paIMOHAILHONW aNMUIMKATYpPhl TP UTPE HA
cakcoone // B momornibs BoeHHOMY nuprokepy. Beim. 22. M., BoenHo-aupmkepckuii
dbaxynpTeT ipu MOCKOBCKOI KoHCepBaTopu, 1983

2. BanoB B. I[lpumeHeHue crnielMalbHBIX JBIXaTEIbHBIX YIPAXHEHUN MpHU
o0y4eHHH W WIpe Ha JYXOBBIX MY3BIKAIBHBIX HHCTpyMEHTax // B momormipb
BOGHHOMY maupwxkepy. Beim. 29. M., BoenHo-maupmxepckuii (akymnbTeT TIpH
MockoBckoi kKoHcepBaTopuu, 1992

3. MscoenoB B. CoBpemenHbie npuemsl Urpbl Ha cakcodoHe // B momonipb
68



BOEHHOMY Juprkepy. Bein. 29. BoenHo-nupmkepckuit GpakyiabTeT npu MOoCcKOBCKOi
KoHcepBaropuu, 1992

4. Oceituyk A. HauanbHoe oOydenue urpe Ha cakcodone. M., ILleHtp.
HAyYHO — METO/1. KAOMHET 1Mo y4ueO. 3aBe/l. KyIbTYphl K HCKyCCTBa, 1986

5. Oceituyk A. Pabora Hajg NpOM3BENCHUSIMH [[)KA30BOM KJIACCUKU B
crenuanbHOM Kiacce cakcodona. M., LleHTp. HaydHO — MeToA. KaOUHET Mo yueo.
3aBell. KyJIbTYpbl U UCKycCTBa, 1987

6. [llanmomrankoBa M. K mpoGieme CTaHOBJIEHHS OTEUECTBEHHOW HIKOJIbI
urpel Ha cakcooHe // AKTyaJgbHbIE BOINPOCHl TEOPUU U  TPAKTUKU
UCITOJIHUTENBCTBA Ha AyXOBbIX MHCTpyMeHTax. Beim. 80. M., T'oc. my3.-men.
MHCTUTYT UM. ['HECHHBIX, 1985

/. lllanomaukoBa M. IlocranoBka amOymopa cakcodonucra //
CoBpeMEHHOE HUCIIOJIHUTEIBCTBO HA JYXOBBIX U YAApHBIX MHCTPYMEHTax. BbIm.
103. M., I'oc. my3.-tiex. mHCTUTYT MM. ['HECHHBIX, 1990

8. UBanoB B. OcHOBbl HMHIUBUAYaJbHOW TEXHHUKH cakcooHucra. M.,
My3sbika, 1993

9. Unemep XK. Meroaudeckoe mocoOre Mo UMIIPOBU3AIMH ISl cakcodoHa U
JIPYTUX MYy3bIKaJIbHBIX HHCTpYMEHTOB. Muxaun /{ukor. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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